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PREFACE. 




BONGS OF THE NATION has been prepared in response to a demand 
for a collection of Bongs inculcating patriotiam, love of country, and 
devotion to the flag; to include also some songs of a miscellaneous 
character for ordinary rote-work in Teachers' Institutes, schools, col- 
IiXL'a, choruses, and in the home. These songs are adapted to 
vai'Jous seasons, occasions, and tastes. Tho greatest care has been 
taken in the selection of both words and music. Much of the poetry is from the facile 
[>on of the late Rev. Samuel Francis Smith, D.D., the author of "America." In numerous 
liases the music has been specially composed for this work. 

Among the patriotic songs of our own country wilt be found many new and appro- 
priate ones. Some of the national and characteristic songs of other countries that ap- 
pear here are seldom heard in this country. 

A special feature of the work is a collection of songs for the seasons, and for special 
occasions ; among these will be found a very interesting group of songs for Memorial 
Day, — the poems largely from Dr. Smith's writings, and the music by Leonard B. 
Marshall, one of the most accomplished teachers and composers of music for schools in 
New England. Mr. Marshall also contributes a valuable chapter on Music in Schools, 
full of practical suggestions and hints to teachers. 

Tlie United States is a composite nation, comprising in its citizenship the blood of 
many peoples. From the earliest time of our national life, we have been receiving 
from all parte of the world accessions of those who desired to better their condition and 
help build up the great Republic. These various classes have brought with them their 
characteristic national songs, their folk songs and ballads, which have become, by our 
association with them, interwoven with our own national musical literature. So our 
SoNOB OP THE Nation properly includes a broad range of stirring, virile, and inspiring 
songs derived in part from other countries. Gathered under the same title may also 



iv PREFACE. 

be found in this book other songs that it is hoped may appeal to all who have tnie 
melody in their hearts. 

The compiler gratefully acknowledges the assistance of Mr. John W. Tufts, author of 
the " Normal Music Course " and " The Cecilian Series of Study and Song ; " Mr. Leonard 
B. Marshall, of Boston ; Mr. J. Harry Deems, of Baltimore ; Mr. C. H. Congdon, of 
St. Paul ; Dr. J. E. Rankin ; Mr. J. P. McCaskey ; Mr. C. C. Converse, the eminen' 
song writer; Mr. William Howell Edwards, and George C. Stebbins of Brooklyn, N. Y.; 
Prof. Gustavus Johnson, of Minneapolis ; and Prof. Alfred Sprissler, of Philadelphia. 

Acknowledgments for other courtesies are also due to the Oliver Ditson Co.; the 
John Church Co. ; Messrs. William A. Pond & Co. ; Messrs. Houghton, Mifflin & Go. ; 
Mr. J. P. Vance ; and Messrs. Silver, Burdett & Company. 

That Songs op the Nation may be helpful to teachers, and an inspiration to patriot- 
ism and lofty purpose among the young of our country, is the eai'uest hope of 

THE COMPILER. 



MUSIC IN SCHOOLS 



By LEONARD B. MARSHALL. 



^ T TPON THAT PBiTiLEOED SOIL OF Gbeece, iq that brilliant Athens abounding in artists, 
vJ poets, historians, and philosophers, in tliat rude Sparta celebrated for its manly 
virtues, education was rather the spontaneous fruit of nature, the natural product of 
diverse manners, characters, and races, than the premeditated result of a reflective movement 
of the human will. Greece, however, had its pedagogy, because it had its legislators and its 
philosophers, — the first, directing education in its practical details, the second, making theoretical 
inquiries into the essential principles underlying the development of. the human soul. In 
respect of education, as of everything else, the higher spiritual life of modern nations has been 
developed under the influence of Grecian antiquity. As gymnastics was intended to harmonize 
the powers of the body, so music was to order and to regulate the soul. We have abundant 
evidence that every Greek boy was carefully trained in the theory and practice of the musical 
art, and that it was regarded by masters of all schools as of the first importance to intellect and 
morality. Plato, Aristotle, and Aristophanes agree in this Music was not only the gymnastic 
of the ear and the voice, but of the spirit, and the foundation of the higher life. Its rhythm 
and harmony penetrated into the soul and worked powerfully upon it. In union with poetry 
it led the soul to virtue and inspired it with courage." 

As the influence of Grecian and Roman civilization spread at length over the countries 
to the north and west, music kept pace with this advancing tide of progress. In hand 
with literature, oratory, sculpture, and painting, it did its part in ushering in the era of 
enlightenment and culture which has characterized the people of Europe all along the 
succeeding years. 

What a pleasure and profit it has been to us of this generation to participate in the 
results of the achievements of the masters of the musical art : the invention and perfection 
of the various instruments of the modern orchestra; the organ, the piano, methods of voice- 
culture, the symphony, the sonata, the fugue, the oratorio, the opera, and countless com- 
positions which have enriched the world, — among them the ballads and folk-songs of the 
Tarious countries ; and last, thougli by no means the least, the musical education of the 
young in the schools of all countries, and the methods and music by which this has been 
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accomplished ! Perhaps in no way is the difference between civilized and uncivilized 
nations more marked than in the matter of education and training. It is this more than 
anything else which has established the nations of Europe and America upon such firm 
foundations, and which makes the people of Asia and Africa so inferior. 

To whom are we indebted for this wonderful elevation ? The list of 
T^"th ** earnest seekers after truth, and for the best ways of its elucidation, is too 
long for enumeration in this article. But what a radiance has been shed 
across the pathway of the educational worker in these times because of the experi- 
ments, observations, and deductions of such men as Pestalozzi, Proebel, Humboldt, 
Spencer, Huxley, Darwin, Payne, Herbart, and others ! So the lover of music delights 
in paying homage to such men as Beethoven, Mozart, Handel, Haydn, Bach, Mendelssohn, 
Schubert, Wagner, Rossini, Verdi, Gounod, and a host of brilliant lights in the musical 
firmament. 

The world has learned to love music. It cannot get along without it. It is the 
universal language of all countries and all climes. The place which it occupies among 
the fine arts is unique. Through it the various thoughts and feelings of one's nature may 
find a fitting expression. "The love of the beautiful is a part of human nature, and 
one of the evidences of its dignity. It should, therefore, be educated for its own sake, as 
elevating that nature and increasing its means of happiness." 

Plato said, "The purpose of education is to give to the body and 

The Relation ^^ ^y^^ g^ j ^jl ^^xq beauty and all the perfection of which they are 
of Music to J f J 

Education, capable." 

Another eminent writer says : — 

"The aim of education is to give the individual all the perfection of which he is sus- 
ceptible ; the attainment of perfect manhood as tlie actualization of the freedom essential to 
mind ; to unfold and direct aright our whole nature ; to call forth powers of every kind. . . . 
Education does not create ; it can only unfold or draw out. It evolves what is involved by the 
Creator. It may increase the efficiency of the native endowments, but it does not add to their 
number." 

Some of the avenues by which the child obtains knowledge and power in music are : the 
training of the will ; gaining the power to think, — by observation ; by perception ; by tlie 
training of certain senses ; by awakening the sensibilities : by cultivating the imagination ; 
by striving to know the language of music, its peculiar tone-colorings, its effects, its sug- 
gestions ; by the employment of the memory ; by comparison ; by attention, accuracy, and 
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application ; by the training of the eye through the continuous reading of music from the 
written signs. 

The training of the will gives the child power to act, to decide. It impels him to 
right action. The study of music has a very salutai'y influence upon this will power. 
It gives a breadth and completeness to its action which equalizes all the volitions of 
the child. 

The training of the senses is highly important, for the faculty of cognition is only 
awakened into exercise by means of objects which a£fect our senses. In the study ot 
music we apprehend these sensible objects largely through the ear; the impressions 
received being conveyed to the brain, where mental concepts are formed. 

The sensibilities bear an important part in musical training. '^ The heart has as good 
a right as the mind to a special training. The power to feel is as much an original 
endowment as the power to know, and is quite as susceptible to education." The sensi- 
bilities lie within the confines of the soul. The soul is the life. It has three great 
functions, — knowing, feeling, willing. 

Professor Hiram Corson says in his " Aims of Literary Study '* : — 

''The acquisition of knowledge is a good thing; the emendation and sharpening of the 
intellect is a good thing; the cultivation of science and philosophy is a good thing; but there 
is something of infinitely more importance than all these : it is the rectification, the adjustment, 
through that mysterious operation we call sympathy (emotion), of the unconscious personality, 
the hidden soul, which co-operates with the active powers, with the conscious intellect ; and, as 
this unconscious personality is rectified or unrectified, it determines the active powers, the 
conscious intellect, for righteousness or unrighteousness." 

Colonel Parker says : — 

" Without emotion, man is nothing. The history of music is the history of the development 
of the emotions of the human race from the beginning. Music has, then, for its function the 
cultivation of the spirit, or the higher development of the soul of man. . . . That faculty of 
the mind which has the dominant influence in deciding the motive and directing the will is 
emotion." 

The imagination is that grand faculty which enables us to form clear, distinct mental 
pictures of things which are absent from our view. The cultivation of music tends to 
enlarge this function of the mind. " Distinct and sharply defined sense impressions are 
the first conditions of clear imagination and exact thinking." 

Music a There arc things in music which can be realized, which language fails 

Language, to express. The language of music lies in the imaorination, the thoughts, 
the desires, the sensibilities. The more highly these faculties are trained, 
the deeper will be the meaning of music. 
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The memory is strengthened hy the musical exercise. The act of recall- 

The ' 
Memory. ^S musical impressions, of reproducing musical thoughts, calls forth the 

constant use of this mental faculty. This is peculiarly true of vocal music. 

How often we marvel at the achievements of those who sing in opera, and of those who 

delight us by their performance upon instruments, when for hours they entertain us by 

reproducing what has been treasured in their memories ! 

One of the highest functions of the mind is comparison. This faculty 
HQ^ enables us to set up proper standards of judgment ; to institute ideals. 

Attention. Attention and accuracy are secured in the systematic study of music. 

To pursue music in a thorough manner is conducive to order, method, 
system. We are then learning things in the exact order in which they will most natu- 
rally be recalled. 

Music appeals to the aesthetic nature of the child. As a means of pleasure and recrea- 
tion it is not surpassed by any other branch of study. It awakens love, respect, and 
confidence. 

Vocal music is helpful as a means of physical training, for it promotes deep 
breathing, erect posture, and encourages a proper regard for the throat and lungs 
as the instruments of sound. It promotes cheerfulness, fortitude, good-fellowship, and 
an appreciation of the mutual dependence of all who live in a community. It is a 
preparation for good citizenship. 

The principle is being recognized more and more in this country that if 
Related to ^® would have our pupils become accomplished in the art of reading and 

Reading, comprehending music, they must gain their knowledge under conditions 
not unlike those attending the acquisition of knowledge in other branches. 
As it is with language, and to a greater or less extent with other subjects, the pupils, learn 
both passively and actively, unconsciously and consciously. In a passive state they receive 
impressions from without which afford pleasure, and which have more or less influence in 
determining the things which they are to know. 

In an active state they exercise their various faculties, and so become strong and 
appreciative of the things pertaining to the subject, and gain power to use them in a 
practical way. Listening to the renditions of others, imitating what may be sung in their 
hearing, rote singing, are the passive forms of acquiring musical impressions. 

Systematic mental drill, at length applied to progressively written music, is the active 
form of gaining a knowledge of the subject. Each has its place in the fullest development 
of the student of music. 
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''In the world of nature we find the blossom comes before the fmit; in history, art 
arose long before science was possible ; in the human race, the emotions are developed sooner 
than the reason. With the individual child it is the same: the childish heart opens spon- 
taneously to play, the barriers are broken down, and the loving mother or the wise teacher 
can find entrance into the inner court as in no other way. The child's sympathies can be 
attracted towards an object, person, or line of conduct, much earlier than his reason can grasp 
them. His emotional nature can and does receive impressions long before his intellectual nature 
is ready for them. In other words, he can love before he can understand." 

Carlyle says, " The meaning of song goes deep." 

Dr. Larkin Dunton, in an address recently delivered before the State 
^f^eO Teachers' Association of Rhode Island, related the following incident, 

which had come under his observation: — 

''We are not rich in national songs, but what we have would be rendered much more 
effective as a means of inspiring patriotism if every child in America were taught to sing and 
love what few we do have. The Grermans are wiser in this respect than we. They under- 
stand better the wonderful and lasting effect of the singing of patriotic songs. The learn- 
ing of these forms a part of the prescribed education for every Grerman child. The minds and 
hearts of the children are filled with inspiring songs in honor of the fatherland. I remember 
well the impression produced upon my own mind while listening to the teaching of such a song 
in the city of Berlin. The teacher himself was a beautiful singer, as well as violinist and pianist. 
He began by creating the pictures which the song represented, with all possible vividness, in the 
minds of his class. The words were then learned, so that they could be beautifully recited. He 
next sang the song through, accompanying himself with his violin, and then repeated it, stanza 
by stanza, several times, until the children could sing it with him. He next had the song sung 
by one voice, by two, by four, by parts, and then by the whole class, till words and tune 
were perfectly learned ; and finally he sang it with the class, accompanying the whole with the 
piano. This was done with such effect that I felt like rising to my feet and giving three 
rousing cheers for Grermany and the Kaiser. This kind of instruction is carried on in Germany 
to such an extent that if you wish to fire the Grerman heart with the warmest feelings of 
patriotism you have only to start any one of a large number of national airs and songs, when 
every German within sound of your voice will enthusiastically join in the chorus." 

In the scHools of our own country, during recent years, the singing of patriotic songs 
is being greatly encouraged. It is hoped that this volume, " The Songs of the Nation," 
containing as it does the best national songs of this and other countries, many of them 
new, may stimulate to a still higher spirit of patriotism. 

It has been said, and with a great deal of truthfulness, that during the 
iJ^^^f^ first two years in school the pupils should have in music what corresponds 

with the opportunities they have for gaining a knowledge of spoken Ian- 
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guage and power to express themselves. At home, upon the street, wherever they may be, 
they listen to the conversation and the sayings of others. Stories are read to them. 
Gradually they associate the thoughts which arise in their minds with the language 
which has become so familiar to them. On entering school the teacher avails herself 
of this accumulation of thought and language, and progress in the work of training the 
pupil is therefore rendered the more rapid and easy. It is felt that the majority of those 
who enter school have not had similar advantages in music ; at least they vary a great 
deal in this respect, and therefore the singing of songs in their hearing and the teaching 
of beautiful songs to them will produce a love for music, and give them impressions which 
will prepare them for a perfect understanding of the ^subject when they pursue it in a 
technical way. The more beautiful these songs, the more appropriate to the youthful 
mind whe subjects chosen, the greater value will they be to the pupil. The sentiment of 
these songs should breathe of all that is beautiful and attractive in nature, — all that is 
grand and noble in life. Thus through the power of musical expression these sentiments 
may make their impress upon the youthful minds and hearts; may have an abiding 
influence in the formation of character, and be a potential factor in influencing the 
motives and actions of life. The better these songs are taught as regards tone-quality, 
expression, and general style of rendering, the more valuable and helpful will they be. 

When we take up the study of music from the standpoint of real mental 
M ^baiMrTriii activity, as we do during the first or second year of school, and present the 

subject in a technical way, we then wish to treat it upon the same general 
principles which underlie the instruction given in other branches. One of the most 
encouraging tilings in connection with the teaching of music in schools is that the 
teaching power, the tact, the personal influence and magnetism, the knowledge, of the 
regular teachers, whose training and experience is so valuable, may be so helpfully 
employed in the development of this grand and beautiful subject. Even though they 
cannot sing themselves, by the giving of proper instruction, and by wise guidance of 
the pupils in their work, they are able to secure most excellent results. In association 
with special instructors who plan the work, give all necessary directions to the teacher, 
illustrate in the limited time which they have for each class, give tests and examinations 
from time to time, and by their presence, enthusiasm, and talents aid in the successful pros- 
ecution of the work, the part which the regular teachers take is of the highest importance. 
Their participation in the musical work is attended with a great deal of pleasure. 

Pestalozzi recognized observation as the absolute basis of all knowledge, and estab- 
lished it as the first and most important principle of instruction. Profiting by his 
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experience and teaching there has gradually been formulated a method of instruction 
based upon fche acquisition of knowledge through the perceptive faculties. Object-teaching, 
or sense-perception training, it is often called. To know a subject, one must know the 
things pertaining to it. The objects differ very much in different subjects. In some 
they are visible ; in others visible and tangible ; in others invisible and intangible. 
In drawing the objects are both visible and tangible ; in botany the same ; so in miner- 
alogy. In astronomy they are only visible. In the teaching of geography by employing 
picture representations, the pupil, through observation, may easily come to know an 
island, cape, peninsula, mountain, lake, river, or any other thing connected with the 
subject. So also in the teaching of history : by employing graphic representations of the 
scenes and events, the pupil will form vivid conceptions of all things which have occurred, 
and which have become a part of history. 

But when we come to the subject of music, different things obtain. 

Tonal and rj^^ objects in music — the real things — are neither visible nor tangible. 
Rhythmic *' ^ ^ 

Relatloiis. They are known only through the sense of hearing. How then can things 

which are hidden become in reality objects of thought ? It is because of 

the impressions which can be made upon the mind by the effects of musical sounds, whicli 

are the things to be known in music. To understand music one must appreciate tone 

relations and rhythmic relations, and be able to unite in the mind the effects arising from 

both of these. Tone is known through the medium of the ear. Time, or rhythm, is known 

through a variety of senses, — sight, hearing, and touch. 

The processes involved in learning thiugs which are visible are : First, observation ; 
second, thought; third, expression. In drawing, this is evidently so. 

The processes involved in learning things which are invisible are : First, perception ; 
second, thought ; third, expression. 

By whatever processes things become known, the first impressions arc called percepts. 
When thought has been sufficiently given to an object, it becomes a mental concept. 

In all subjects there should be found a unit of thought, — some whole thing out of which 
all things proceed, and back to which all things can be traced. In the subject of music 
the major scale is the unit. It may be defined as a scries of eight consecutive sounds. 
properly distanced. One of the proofs that the scale is the unit is that it consists of 
two halves (1, 2, 3, 4 — 6, 6, 7, 8), the upper half being a repetition of the lower half at 
a higher pitch. Certainly, with the chromatic tones which may be produced within the 
scale, this octave is an epitome of all the effects which can be produced in music so far as 
tone is concerned. 
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The following principle underlies the presentation and development of 

The Unit, the every unit of thought : — 
Object, the 
Sign. First, — Present the object (the thing to be known). Second, — Give 

the object a name. Third, — ^Show its sign, or represent it. Fourth,— 

Develop the thing through drill and practical work. 

In teaching: First, — Present the unit or object as a whole. Second, — Teach the 
several parts of the whole. Third, — Teach the relation of the several parts to the whole. 
Fourth, — Teach the relation of each part to every other part. 

In no subject is it more important that the object should be presented before its sign 
than in music. 

The reason for this is that musical signs are arbitrary characters, which by common 
consent and long usage have come to be recognized as standing for the things pertaining 
to the subject of music. They convey but little impression to the mind before the real 
things are known; but afterwards, through the power of association, they become alive 
with suggestion. 

Things before signs, objects before names, then, should be uppermost in giving our 

instruction. 

In practically applying the foregomg principles to the presentation of 

The S(^le^ ^j^^ gcale, we first present the scale as a whole, then teach the octave 
Scale ' ^ 

Relations. which includes the whole (1, 8 — 8, 1), then develop the tone relation 

of each part of the scale to the whole, represented by 1, 8 — 8, 1. Then 
develop the tone relation of each part to every other part These tonal relations of sounds 
are embraced in the comprehensive term " tonality.'* 

The most natural way of thinking sounds is from tone to tone, as they exist in the scale 
succession. Any interval, however large or small, is most readily thought through the 
influence of the sounds of the scale, in regular succession, which are found within the 
limits of the interval. How often this has been proven : when one has failed to measure 
accurately an interval in melody, he has resorted to the melodic succession of sounds as 
found within the limits of the interval, and immediately the interval relation is called 
to mind. Writers of music freely avail themselves of this melodic element, as a melody 
constructed in this manner is easier to read, easier to. think, and easier to sing. Further- 
more, the single melody in conjunct progression suggests the greatest variety of harmony. 
Therefore, before proceeding with the development of tone relations, each pupil should, as 
far as possible, learn to sing the scale. 

There are two ways of drilling the pupils in these tone relations : — 
Drill ^y calling the names of the sounds, and by pointing to the steps of the 

musical ladder. 
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Aft excellent arrangement of this drill work in tone relation, through scale succession, 
is found on the first page of the First Series of Charts, ^^ Normal Music Course," in the 
form of four tables. 

The preceding work, together with that which is immediately to follow, has fre- 
quently been called the Analytical Development of the Scale. 

When the pupils have become proficient in their knowledge of tone relations, they may 
have given them by the teacher two sounds at a time to think and sing ; for example : 
1,3 — 3,5 — 5,4 — 4,2 — 2,6 — 6,4 — 4:, 7—7,8. 

Then three sounds: 1, 2, 1 — 3, 4, 3 — 5, 6, 5—8, 7, S^S, 5, 3 — 3, 2, 3 — 
3,6,5 — 4,2,1. 

Then four sounds: 1, 3, 6,5 — 3, 5,8,5 — 6,2,3,4—5,1, 2, 3 — 8,3,6,5 — 

4, 2, 5, 1. 

Then five sounds: 1, 2, 3, 1, 5—2, 3, 4, 2, 6 — 5, 6, 5, 6, 7 — 8, 7, 8, 5, 3 — 
6, 5, 4, 2, 1 — 1, 3, 5, 8, 1. 

Then six sounds: 1,3,2,4,3,5 — 4,3, 4, 2, 1,3—8, 7,6, 7,8,5—6, 5, 4,2,2, 1. 

Then seven sounds : 1, 3, 5, 3, 4, 2, 1 — 1, 3, 5, 8, 5, 3, 1 — 1, 2, 3, 4, 3, 2, 1 — 
8, 7» 6, 5, 6, 7, 8 — 8, 5, 6, 4, 2, 5, 1. 

Then eight sounds : 1,2, 3, 4, 5, 3, 2, 1 — 2, 3, 4, 5, 6, 4, 3, 2 — 5, 6, 7, 8,7,6, 6, 5 — 
8, 5, 3, 1, 2, 5, 5, 1. 

Then nine sounds: 1,3,5,7,8,6,4,2,1 — 1,3,5,8,7,5,4,2,1—8,5,3,1,2,4,5,7,8— 
8,5,3,5,8,5,3,5,1 — 1,3,2,4,3,5,4,2,1 — 8,7,8,6,7,5,6,7,8—8,1,3,5,8,1,3,5,8. 

The pupils should now be tested in their ability to recognize and name 
"-SJ- sounds. This may be done in two ways. The teacher may sing sounds 

with the vowel o, or the syllable loo, and the pupil may point to the step 
on the ladder which represents the sound. The teacher may sing as before, and the pupu 
may go to the board and write the number for each tone which is sung. Then the teacher 
may sing two sounds in succession, and the pupil will either point to the two steps, or 
write the two names. This may be carried to the extent of singing three, or more, sounds 
in snooession. 

Another form in which the scale is commonly used is the broken, oi 
taSto divided ^^^'^®^» scale. This consists of taking a pitch for one sufficiently high 

to admit of going both above and below it. Usually the pitch of G is 
taken as one. Here the pupil is confronted with rather a new problem, and one which 
in many cases proves troublesome. A little patience and persistency, however, soon 
ocmqners it First direct the class to sing 1,2 — Then tell them to think the 1 as 8, and 
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sing 8, 7 below. Repeat this several times. Next direct them to sing 1, 3, 1, 7 below, 1 — 
Then 1, 7 below, 1, », 1 — Then 1, 2, 7 below, 1 — Then 1, 7 below, 3, 1 — Then 1, 
2, 7 below, 2, 7 below, 2, 1 — When this is well understood all the other combinations 
above and below the key tone will follow quite naturally. It only remains to be stated that 
each tone, in turn, below the key tone, is to be related to every other tone above it, until five 
above the key tone is reached. Then there will have been established all the tone relations 
that exist in the diatonic scale within the limits of another octave ; namely, between 5 above 
and 5 below. This fits the scholars for the performance of any diatonic work which may 
be encountered in any major scale which they may meet. 

A set of tables has been prepared, on exercise cards, and published by the publishers 
of the " Normal Music Course," for the development of the tone relations in the broken, or 
divided, scale. 

Tests may be given the pupils along this line of thinking, similar to those given in the 
scale as a whole. 

After this work in tone perception has been accomplished, the pupils 

The Major ^^y j^ave shown them page 25 on the First Series of Charts, " Normal Music 
Scale and "^ ^ ^ . 

Modulation. Course." The sooner they understand that there is only one ideal major 

scale, but that it does not always have the same name, nor does it always 
present the same appearance, the broader will be their conception of music, and the less 
liable will they be to get into ruts. On this page they may learn the names of five keys; 
the signature of each ; the relation of one key to the next ; the method of crossing the 
bridges which lead from key to key ; and also receive drill in singing in each key, following 
the pointer as used by the teacher. If the class is remarkably bright, the teacher may 
venture to pass from one key to the next without crossing the bridge, changing a 3, for 
example, to a 6^ etc., etc. 

The next step in the progress of the work is to turn to the Modulator, which is found 
at the beginning of the First Chart, " Normal Music Course," and show the pupils the five 
staff pictures of these same keys. The only new things which they will want to know will 
be where one is found on the staff in each key; find also to form in the mind a vivid 
mental picture of the position of the scale in each key. Here will come in again the prin- 
ciple that each note in the picture is related to the scale as a whole, and that each note is 
also related to every other note. To read music fluently and intelligently, the pupil should 
have these relations fixed through the necessary eye-training. A certain amount of reci- 
tation in regard to the position of each note upon the staff in each key will also be an aid. 
Written work is also desirable. The teacher may sing and a pupil may represent each 
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sound as It b sung. The teacher may call, the class sing, and the pupil may write. The 
teacher may write notes upon the staff, and the pupils may sing each as written. 

Before any written work is given it will be well, for the sake of a clear understanding 
of the staff and the names of the different degrees, to have some indication of the places 
(lines and spaces) and their pitch names. A, B, C, etc. Tlie teacher may mark the 
places and the scholar may name them. The teacher may name them and the scholars 
may point to those named. This may be followed by the writing of whole notes upon 
the staff. 

The teacher may drill with a pointer upon the scales as represented upon the Modu* 
later, in a similar manner as upon the ladder on page 25. In like manner the keys of F, 
B flat, E flat, and A flat may be presented from page 40 of the First Chart, and then 
shown upon the Modulator with all the accompanying drill and recitation. 

Very soon after the development of tone relations has been com- 

Rhjrthmand menced, the work in Time may be begun. 
theMeasure, . jo 

The Rhythm is tlie movement. The unit of thought in rhythm is the 

measure. A measure is a group, or series, of regularly recurring accents, or pulsations, 

some strong and some weak. These units vary according to the number of pulsations 

which constitute the measure. We have the two, three, four, and six-part measure. 

and sometimes the nine and twelve-part measures. 

Bhythm in music may be characterized as even or uneven. Even measure is the 
rhythm of nature, — Natural Rhythm. Uneven measure is Artistic Rhythm. Three-part 
measures and their compounds, nine and twelve-part measures, are examples of artistic 
rhythm. 

The following are good illustrations to use in developing a sense of even rhythm : 
The swinging motion ; the rocking of a cradle ; the movement of the rocking-chair; the 
swaying of the bough of a tree ; the swinging of a door ; the galloping of a horse ; the 
strokes of the hammer on an anvil ; the marching of soldiers ; the pulse-beat ; the heart- 
beat; the movement of the pendulum of a clock ; the ticking of a clock or a watch; the 
incoming and outgoing waves upon the seashore ; the rap-a-tap-tap of the shoemaker's 
hammer; the movement in sewing; the revolution of a wheel; the toUinjr of a bell. The 
waltz movement is the best illustration of artistic rhythm. One of the best things to aid in 
developing a sense of rhythm is the visible, swinging pendulum. 

There are three ways of approaching the mind in developing a sense of rhythm: 
!• In a visual way, through the sense of si<rht. 2. Tlirough the sense of hearing, — bv 
tapping regularly upon the desk with a pencil or pointer. 8. Through the sense of touch. 
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or feeling; by pressing one finger upon the desk, the first pressure being strong and the 
next weak. Also, in an incidental way, the scholars acquire a feeling for rhythm by sing- 
ing rote songs and by listening to the performance of others, either in singing or playing. 
There can be no doubt as to which of these is the most trustworthy, and therefore the best 
to depend upon regularly. The pendulum being an agency entirely outside either the teacher 
or the scholar, and moving as it does so silently, gracefully, and in such perfect measure- 
ment of time, it tends to cultivate not only the strictly mechanical, but also the a&sthetir 
sense of rhythm. It comes the nearest to the beat of the conductor of all of these various 
ways, and therefore prepares the pupil to follow the beat with ease and intelligence. That 
the other ways may be used occasionally to advantage there can be no doubt. 

After the movement, with the regularly recurring accent, has been 
Accent established in two-part measure by the use of the pendulum and the words 

STRONG, wedkf and the time-names Ta, Ta, the teacher may develop the 
following varieties of measure : One sound to each beat ; one sound to the first beat and 
rest the second ; rest the first beat and one sound to the second ; rest both beats ; one 
sound to two beats ; one sound to the first beat, one sound to the second beat and the first 
beat of the next measure, one sound to the second beat of this measure. Having suns 
these measures as directed, it is now in order to represent them as follows: — 

These should now be timed, measure by measure, several times. They should also be 
sung with La sevet'al times. Then the exercise should be timed continuously and sung 
continuously. The teacher may sing a measure and the class will tell which was sung. 
She may time a measure and the class may indicate the one timed. She may call for any 
measure and they will time it, or sing it. She may give the notes by name, and they will 
sing them. The best place to teach the names of notes and rests is just after the repre- 
sentation of a measure has been given. In this way they will have a full meaning. Three- 
part measures may be developed in a similar manner, using the words strong, weah^ tceakj 
and the time-names Ta, Ta, Te. Pour-part measure also by using the words strong, weak, 
STRONG, weak, Ta, Ta, To, T5, — the second word strong being said less strong as compared 
with the first beat. Six-part measures also by using the words strong, weak^ weak^ strong, 
weakj toeakj Ta, T5, Te, T6, Tfi, Te. The fourth beat is not as strong as the first beat. 

The limited spaoe forbids the fuller treatment of this topic Reference for further 
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details is here made to a set ot three Time-Charts, published in connection with the 
<^ Normal Music Course." By the aid of these and the regular charts of that series the 
whole subject of time may be worked out. There is also a very complete illustration of 
the elements of time in ^^ The Ceciliau Series of Study and Song." 

The following language may be employed in explaining the time-signature of any 
exercise or song : " This exercise (or song) is written in two-four time. The upper 
figure is two, which shows that there are two beats in a measure; the lower figure is 
four, which shows that the quarter note is the one-beat note." 

The following language may be employed in explaining the key-signature : " We 
know that this exercise (or song) is written in the key of E, because there are four sharps 
in the signature, — F sharp, C sharp^ G sharp, and D sharp : one of the key is on the first 
line of the staff." 

In addition to this form of recitation there may be added at times the following : " Tha 
pitch-names are E, F sharp, G sharp, A, B, G sharp, D sharp, E. When 1 is on the first 
line, 2 is in tlie first space, 3 is on the second line, 4 is in the second space, 5 is on the 
third line, 6 is in the third space, 7 is on the fourth line, 8 is in the fourth space; 1, 3, 
5, and 7 are on the lines ; 2, 4, 6, and 8 are in the spaces." If all these forms of recitar 
tjon are faithfully employed in all the keys and in all varieties of time, with the different 
forms of representation in each kind of time, added to the eye-training which comes as th« 
result of reading music in a progressive manner, and supplemented with a reasonable 
amount of written work, the pupil cannot fail to acquire a good knowledge of musical 
notation, and by practice will learn to closely associate the written signs with the things 
of music for which they stand. 

Chromatic means color. Chromatic tones are employed in music for 
^^ the sake of tone-color ; for the purpose of modulation ; and for increasing 

the accent. 
When the chromatic tone occurs in conjunction with the strong beat of a measure the 
accent is much increased. Chromatics are of two kinds, bright and sombre. Those in the 
ascending scale produce brilliant effects. Those in the descending scale produce calm or 
sad effects. These chromatic tones, when judiciously employed, add very much to the 
expression and meaning of a musical composition. 

There are recognized as existing in music certain proclivities, or tendencies, of sounds 
arising from natural relations of tones. For example: seven of the scale tends most 
naturally towards eight ; four tends towards three. Taking advantage of these proclivities in 
Bounds we may make use of them in establishing similar effects, or tendencies, in chro 
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matio tones. The chromatics in the ascending scale tend upwards towards the nexi 
<liatonic tone. This inclination is paralleled Sy the sounds Meven and eight. The chro- 
matics in the descending scale tend downwards towards the diatonic tone which is imme- 
diately below it. This proclivity is paralleled by the sounds four and three. In teaching 
Ihe chromatics of the upward scale, have the class sing up to any diatonic tone which has a 
sharp chromatic below it ; change the diatonic tone to eight ; sing 8, 7, 8, and then call 
it 2, #1, 2, — or whatever tone the chromatic is associated with : 3, $2, 3 — 5, $4, 5, etc. 
By many repetitions the chromatic tone and the chromatic interval will be established. 

In teaching the chromatics in the downward scale, have the pupils sing down to 
any diatonic tone which has a flat chromatic above it; change the diatonic tone to 3; 
sing 3, 4, 3 — ; and then call it 6, b7, 6 — , or whatever tone the chromatic may be 
associated with, — 5, |?6, 5 — 4, t?5, 4 — , etc. 

Sharp chromatics may be approached both from above and below. 

Ways of Flat chromatics may be approached both from below and above. All of 
Approaching^ 
Chromatics* ^^® chromatic tones may be, and frequently are, approached from remote 

tones of the scale, and sometimes a progression is made from one chro 
matic tone to another chromatic ; as from sharp four to sharp two. As these chromatic 
tones are used by n usicians, we find that the closely related, or conjunct, form largely 
prevails. 

Reference is here made to valuable practical exercises in chromatics in the form of 
Exercise Cards, prepared for use in connection with the "Normal Music Course" and 
"The Cecilian Series.'* There are also useful diagrams on page 12 of the Second 
Series of Charts, " Normal Music Course,** which furnish an excellent opportunity for 
drill along the lines already indicated. 

The Minor Scale is most naturally taught and understood as a 

The Minor derived scale, — derived from the major, and therefore related to it. If 
Scale. ' 

the Chromatic Scale has been well developed, the Minor Scale will follow 
most naturally, and the work will be undertaken with comparative ease. The general 
characteristic effect of music written in a Minor Key is sombre, or plaintive. With 
the Major it is the opposite, — bright, joyful, cheerful. In teaching the Minor Scale 
nave the pupils sing from 1 of the Major down to 6. Then sing from 6 below to 
6 above, and return. This series of sounds may be called the Natural^ or pure Minor 
Scale. Next divide the class into two sections. Have one section sing from 6 below 
to 4 above. Have the other sing 6, $6, 6. Repeat this several times. Then have the 
first section sing as before, and the second sing Jt5, 6. Now have all the pupils sing 
from 6 below to 6 above, singing the Jt6 for the seventh sound in the series. 
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Next have the second section sing 6, $5, and the first sing from 4 to 6 below. 
Then have the class as a whole sing from 6 above to 6 below, taking the $5 for the 
seventh sound in the series. Now have the whole class sing up and down this same 
series. Name this the Harmonic Minor Scale. 

Have the class sing from 6 below to 3 above ; change this tone to 5 ; then sing 5 
)5, 7, 8 ; call these sounds 3, $4, $5, 6. Next sing from 6 below to 6 above, using the 
£4 and $5 for the sixth and seventh sounds in the series. For the downward scale 
sing the natural form. 

Now have the class sing the new series up and the natural down. Name this the 
Melodic Minor Scale. Practise all these forms until each stands out in the mind as a 
distinct series of sounds. These forms may be combined in a variety of ways. On the 
Second Series of Charts, " Normal Music Course/' pages 14 and 15, may be found very 
useful diagrams and representations for presenting anS developing these minor scale 
effects. There are also Exercise Cards printed for drill in fixing the minor successions 
of sounds, by the publishers of the "Normal Music Course.'* 

Any two things in music which are practically the same in pitch, but which differ 
both in name and representation, come under the head of EnharmonicB. For example . 
C sharp and D fiat are practically the same in pitch (they are played with the same 
key upon the piano), but they have different names, and are placed in different posi* 
tions in the staff representation. The same is true of the chords of sharp and 
D flat, and the keys of C sharp and D flat. 

Modulation is the art, or the act, of passing from one key into a 
related key; the science of modes and keys; a transition from oni 
key into another. It may be defined as the process by which the mental effect of a 
tone or chord is changed by changing its key relation. 

Modulation may be either diatonic or chromatic : diatonic when every two successive 
notes are in the same key ; chromatic, when adjacent notes are changed chromatically. 
The usual modulations are from Major to Major, from Major to Minor, from Minor to 
Major. 

This article would not be complete were no reference made to voice 
Voice Tndnins:. ^ . . -i , . , . , , . 

training, and the importance which this should have in all the worfc 

from the very beginning. We cannot hope to follow the careful and long-continued 

methods of the private voice teacher in our work in public schools. Time, and the 

lack of opportunity to practise, as well as the necessity which exists of class instruo 

tion, all preclude the adoption of such methods. Then, again, many of the exorcises 

employed in the training of the adult voice would not be practicable with younger 
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singers, and especially for class use. Our efforts should be directed to the saving of 
the voices; to producing the best quality of tone; to establishing a legato style of 
singing ; to distinct articulation ; to clear and perfect enunciation ; to cultivating a 
light and buoyant tone in the upper register; and to establishing ideals for the 
highest musical expression. The singing by vowels and independent syllables, with 
proper vowel shapes and the best conditions of the organs of voice, accompanied 
with a pure soft tone, with sufficient vitality and intensity to produce a good tone- 
character, are the main reliances for good voice-work in public schools. Simple exer- 
cises confined to a limited compass of tones may be employed, varying the vowel, or 
common syllable, and practising the same in different keys, gradually working higher 
and higher. Short exercises in a monotone, or possibly varying the tone a little, 
changing gradually and perfectly from one vowel to another, may be employed to 
excellent advantage. It is better to commence with a high tone and carry the soft 
quality down, than to commence with a low tone and sing upwards. 

**A Standard Course of Study in Yocal Music*' has recently been 

Stu<K of Sisht P^'^P^r®^ ^^^^ great care, to aid the teachers in the successful prosecution 

Singing and of the work in music. It is intended for use in connection with the 

tru^ ** Normal Music Courae " and " The Cecilian Series of Study and Song." 

Copies may be had by applying to the publishers. 

As the conditions and advantages under which the work in music is undertaken in 

different localities in this country vary so widely, the following enumeration of books 

and charts to meet these varying conditions may prove helpful to many in making a 

selection. It may be possible to do some valuable work by combining with "The 

Songs of the Nation" the two series of Charts of the "Normal Music Course," with 

the Exercise Cards and the Time-Charts. Then, if there could be added to this one 

or more books of the " Normal Music Course," another excellent combination would be 

effected. Still another list of material would be the Charts of the "Normal Music 

Course," with the various helps, one or more books of "The Cecilian Series," and 

"Songs of the Nation." Faithful teaching, with persistent application, would produce 

rapid and gratifying results, whichever combination of Normal Music material might be 

decided upon. Success depends to a large extent upon the amount of work actually 

studied in logical and progressive order. The future is bright with promise for the 

cultivation of music in our public schools. May the bow of promise grow wider and 

wider, until it shall encircle within ite far-reaching scope all the youth of our beloved 

land I 



SONGS OF THE NATION. 



HOW "AMERICA" CAME TO BE WRITTEN. 



'T^HE hymn " America " was the fruit of examining a number of music books ano 
-•- songs for German public schools, placed in my hands by Lowell Mason, Esq. 
Falling in with the tune of one of them, now called "America," and being pleased 



with its simple and easy 
the German words, and 
patriotic, instantly felt 
patriotic hymn of my 
Seizing a scrap of waste 
within half an hour, the 
they stand to-day. 1 
a national hymn. I did 
so. The whole matter 
A few weeks afterwards 
some translations and 
have chanced to be 
curred in February, 1833, 
later that he had incor- 
gramme for the celebra- 
183a, in Park Street 
since heard it sung in 




yiz%^ 



movement, I glanced at 
seeing that they were 
the impulse to write a 
own, to the same tune. 
paper, I put upon it, 
verses substantially as 
did not propose to write 
not know that I had done 
passed out of my mind. 
1 sent to Mr. Mason 
other poems ; this must 
among them. This oc- 
To my surprise, I found 
porated it into the pro- 
tion of the 4th of July, 
Church, Boston. I have 
many languages, more 



than haJf-way round the world, the latest translation of it which I have seen being into 
the Hebrew. When it was composed I was profoundly impressed with the necessary 
relation between love of God and love of country j and I rejoice if the expression of my 
own sentiments and convictions still finds an answering chord in the hearts of my 
countrymen. 

From tkt autobiography ef the author of "Amtriea^^ 

i)t "Po*ms ifHomt and Country,'* fy Rtv. Samutl FramU Smith, DJ) 

(See AitHOUHcemtnt on page opposite Preface.'^ 
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< ^m^ » 



AMERICA 



Words by Sahuxl Fban oib Smith, D. D. 
Moderato, 



Henrt Carey, (?) 
Newly arr. by John W. Tufts, 





1. My coun-tryl 'tis of thee Sweet land of lib - er - ty. Of thee I sing; 

2. My na - tive coun - try, thee — Land of the no- blefree — ^Thy name I love; 

3. Let mu - sio swell the breeze, And ring from all the trees. Sweet free - dom's song ; 

4. Our fa - thers' God ! to Thee, Au - thor of lib - er - ty. To Thee we sing ; 
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Land where my 



fa 



thers died I Land of 



t 



the Pil - grims' pride I 



love thy rocks and rills. Thy woods and tem - pled hills; 



mor - tal tongues 
may our land 



a - wake; Let 
be bright With 



all that breathe par - take; 

free - dom's ho - ly light; 
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Copyright, 1888, by Silvkp. TIttphtt & CoMPAirr. 



-sp- 



ring! 
bove. 
long. 
King I 






i 



i 



18 



Hail Columbia I 



Pbxludb. 

Mae»to»o, 



Newly arr. by Johw W. Tufts. 




Solo. 




^ 



^^ 



t 



J ■^'^ r 



1. Hail, Columbia I hap -py land I Hail, ye heroes, heav'n-bom band ! fHio fought and bled in 

2. Im - mortal patriotB,riBe once more I Defend your rights,defend your shore ; Let no rude foe, with 

Voices ob Instrument. 





Freedom's cau8e,Who fought and bled in Freedom^s cause, And when the storm of war was gone,En • 
impious hand, Let no rude foe, with impious hand. Invade the shrine where sa-cred lies, Of 





jij J j^j- i fg r r i fiTr^ f 




Joyed the peace your val - or won, Let in - de - pendence be our boast, Ev - er mindful 
toil and blood the well-earned prize ;While offering peace sincere and just, In Heav*n we place a 




Written in 1788, by JossrH HoPKnrsoN; the music composed by Pbof. Phtla, of Fhiladelpbia, and played for the 
ftnt time in pablic, at Washington's Inauguration in New York in 1780. 

Copyright, 1888, by Silveb, Bubdstt A Company. 
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what it cost, Ev - er g^teful for the prize, Let its al - tar reach the skies, 

man - ly trust, That truth and justice shall pre - vail, And ev -^ry scheme of bondage fail. 





i" '^ r 




I I 

As a band of 




^^ri^ \ f^t 



broth - ers Joined, Peace and safe - ty we shall find, find. 
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THE STAR SPANGLED BANNER. 



m 



Solo or Qttabtette. 



^^^ 



n^ 



2^ 




k^H— 1-^:±B 



. l i n' l ^'^ 



Fbaitcis Scott Ekt. 1814. 

15- 




1. Oh, say, can you see, by the dawn's ear- ly light. What so proudly we hail'd at the 

2. On the shore dimly seen thro' the mists of the deep,WheTe the foe's haughty host in dread 

3. And where is that band who so vaunting - ly swore. That the hav - oc of war and the 

4. Oh, thus be it ev - er when freemen shall stand Be - tween their loved home and wild 




I 



^ 



s 




I 



I 



rf 



^^^ 



EE3 



I 



?* 



^ 



twilight's last gleaming,Who8e broad stripes and bright 8tars,thro' the per-il - ous fight, O'er the 
si - lence re - po - ses. What is that which the breeze, o'er the toWer - ing steep. As it 
bat -tie's con - fu - sion, A . . home and a country should leave us no more? Their 
war's deg - o - la - tion ; Blest with vict'ry and peace,maytheheav'n-re8CuedlandPrai8ethe 

J 1 . f- . \ 1 .^ m m .0 m .g- JS-^ 




ram -parts we watch'd,were so gal - lant-ly streaming? And the rockets' red glare,the bombs 



fit - f ul - ly blows, half conceals, half dis - clos - es ? Now it catch-es the gleam of the 
blood has wash'd out their foul footsteps' pol - lu - tion. No re - fuge could save the 



pow'r that hath made and preserv'd us a 
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na - tion I Then conquer we must, when our 
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barst-ing in air, Gave proof thro' the nightthat our flag was still there, Oh, say does that 

morning 8 first beam,In full glo - ry re • fiect - ed,now shines on the stream : 'Tis the star-span-gled 

hireling and slave From the ter-ror of fiight or the gloom of the grave: And the star-span-gled 

cause it is just, And this be our mot -to: *^In God is our trust I " And the star-span-gled 




star-span-gled ban-ner yet wave' 

ban-ner: oh, long may it wave 

ban-ner in tri - umpb doth wave ^O'er the land of the free, and the home of the brave. 



ban-ner in tri - umph shall wave 



Tenting on the Old Camp Ground. 
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WAIiTEB ETTTBEDOB. 




1. We^re tenting to-night on the old camp ground, Give us a song to cheer Our 

2. WeVe been tenting to-night on the old camp ground, Thinking of days gone by, Of the 

3. We are tired of war on the old camp ground. Ma - ny are dead and gone. Of the 

4. We* ve been fighting to-night on the old camp ground, Ma - ny are ly - ing near; 
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weary hearts, a song of home, And friends we love so dear. 

lov^d ones at home that gave us the hand. And the tear that said '* good bye I'* 

brave and true whoWe left their homes. Others been wounded long. 

Some are dead, and some are dy - ing. Ma - ny are in tears. 
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Ma - ny are the hearts that are wea - ry to - night, Wishing for the war to cease, 





Ma-ny arc the hearts look-ing for the right, To see the dawn of peace. Tenting to-night, 





Last verse, Dy - ing to-night. 
Last time ppp. 
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Tenting to-night, Tent - ing on the old camp ground. 

Dy-ing to-night, (Omit.) Dy-ing on the old campground. 
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THERE'S A BEAUTIFUL FLAG. 



TRIO AND CHORUS. 



Words by Benj. Webber. 



G. F. Wilson. 




1. There's a 
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beau - ti - ful flag on the treach - er - ous sea; 

light silk - en text - ure his young life he gave; 

wel - comes the dawn, with its red, ro - sy light; 

old flag of free - dom, the gift of the free; 
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Chobub. Sopbano. 




^ 



^ 



^^ 



1. Where the fierce tem - pest raves on the wild, storm - y sea, Floats the 




2. And it droops o*er the grave of the he - ro be - low, When the 

3. *Tis the flag of my coun - try, — the red, white and blue — To its 
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4. Tes, we love it, we love it, dear flag of the free, It is 

Bass. 
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mound that was green lies 
stars and its stripes we 
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en • shroud - ed in snow, 

will ev - er be true. 
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DIXIE'S Land. 



Axranged with Chorua bj Collth Cos. 
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Composed by Dah. Emix >' 
Arranged by W. L. Bobs 



1. I wish I was in de land ob cot - ton, Old Umeadar 
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not foi-got^ten, Look a - way, Look a -way! Look a-wayt Dlx-ie Laud. In 









1 1 


=t 


■^-^ : >IJ' 




-*-■ — 


m 


=^ 




=^^F=r' 






-le 


-:iF»- 

Land 


whar 


I was bora In, Bar 


ly 




e froB 


tj 




-tn. Look a - 




















/- 


ir^f—^-A A — \i ^ggU j^iiU^ i- — 1 1 




w — 
p 






\ 


i i Ht' 












^ 




^ 




= 





V 


■ * 1-*- 






=■ 










— •' — J 



U«od by arraogement with Olitkb Drraos Cokpaht. 




Dixie's Land. 
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Look a - way I 



Look a - way I 



Dix - ie Land. 
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Den I wish I 



was in Dix - ie, 




Hoo - ray I Hoo - ray I 



In 



Dix - ie Land, I'll 
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way down south in Dix - ie, A - way, A - way, A - way down south in Dix - ie. 
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2 Old Missus marry " Will-de-weaber," 
Willium was a gay deceaber; 

Look away I etc.. 
But when he put his arm around *er, 
He smiled as fierce as a forty pounder. 

Look away! etc., 
Cho. Den I wish I was in Dixie, etc. 

3 His face was sharp as a butcher's cleaber, 
But dat did not seem to greab 'er; 

Look away! etc., 
Old Missus acted de foolish part, 
And died for a man dat broke her heart. 

Look away! etc., 
Cho. Den I wish I was in Dixie, etc. 



4 Now here's a health to the next old Missus, 
An all de gals dat want to kiss us ; 

Look away! etc., 
But if you want to drive 'way sorrow, 
Come and hear dis song to-morrow. 

Look away! etc., 
Cho. Den I wish I was in Dixie, etc. 
6 Dar's buck-wheat cakes an' Ingen' batter. 
Makes you fat or a little fatter; 

Look away! etc.. 
Den hoe it down an scratch your grabble. 
To Dixie's land I'm bound to trabble, 

Look away! etc., 
Cho. Den I wish I was in Dixie, etc. 
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MY OWN Native Land. 



Wm. B. Bbabbuby. 
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1. I have roamed over mountain, I've crossed over flood, I've traversed the wave-roll' - ing 

2. The right hand of friendship how oft have I grasped, And bright eyes have smiled and looked 
8. Then hail, dear Co-lum-bia, the land that we love, Where flour- ish - es Lib - er - ty's 
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strand ; The' the fields were as green, and the moon shone as bright, Tet it 
bland; Tet hap - pi - er far were the hours that I passed In the 

tree ; 'Tis the birth - place of free - dom, our own ha - tive home ; 'Tis the 



' I c peg r-fn 



Ttste. 




was not my own na-tive land. 
West, in my own na-tive land, 
land, 'tis the land of the free. 



No, no, no, no, no, no. No, no, no, no, no, no. 

Yes, yes, yes, yes, yes, yes. Yes, yes, yes, yes, yes, yes. 
Yes, yes, yes, yes, yes, yes. Yes, yes, yes, yes, yes, yes. 




PRAYER FOR OUR COUNTRY. 



Words by John Reynbll Wbefobd. 




SOPBANOS AND AlTOS. 



FEMALE VOICES. 



Music by John W. Tuftb. 
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1. Lord, while for all man -kind we pray. Of ev - 'rv clime and coast, Oh, 

8. U - nite us in the sa - cred love Of knowledge, truth and Thee, And 
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hear us for our na - tive land. The land we love the 
let our hills and val - leys shout The songs of lib - er 
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Tenors and Bassbs. 
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2. Oh, guard our shores from ev - ery foe, With peace our bor-dere bless; With 
4. Here may Re - lig - ion shed her light On days of rest and toil, And 
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prosperous times our ci - ties crown ; Our fields with plen-teous - ness. 
Pi - e - ty and Yir - tue reign, And bless our na - tive soil. 
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5. Lord of the na- tional thtts to Thee Our coun- try we com - mend; B« 
Alto. 
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6. Lord of the na - tions I thus to Thee Our coun - try we com - mend ; 
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Thou her re - fuge and her trust, Her ev - er - last - ing Friend 
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Thou her re - fuge and her trust. Her ev - er - last - ing Friend. 
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GOD OF OUR Fathers. 



QUARTETTE. 
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Words by Rev. S. Wolcott, D. D. 

SOPBANO. 
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Fling out the Banner. 
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Samubl Fbanoib Smith. 
Alia Marcia. 
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1. Fling out the ban - ner on the breeze, Shake out each star - ry fold; 
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2. A- 



bove the clouds the brill - iant 
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sky Shines in im - mor - tal blue ; 
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Sum - mon the stal - wart sol - diers forth, The might - y and the bold, — 
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light, like Heav'ns ap - prov - ing smile, Streams in its glo - ry through 





The bell of Free - dom from its tow*r, Its sol - emn call has tolled. 
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Be pa-tient, UU the strife is o'er; Have faith to dare and do. 




8 Bear on our banner, let it tell 
The triumph of the brave ; 

On every breeze that sweeps our hills. 
In glory let it wave, 

0*er all the land, o'er all our streams, 
O'er every soldier's grave. 



4 Then fling the banner to the wind. 
The emblem of the free ; 
Strike the sweet harp-tones that proclaim 

The reign of Liberty, 
And bid the melody rebound 
From every treniMi!»«j Vv^v 
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THE Red, White, and Blue. 
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D. T. Shaw. 
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1. Oh, Co - lumbia, the gem of the o-cean The home of the brave and the free, The 

2. When war wingM its wide des- o - la - tion, And threatened the land to de - form, The 
8. The star spangled banner bring hither, O^er Columbia's true sons let it wave ; May the 





shrine of each patriot's de - vo • tion, 
ark then of freedom's foundation, 
wreaths they have won never with - er, 



A world . of - f ers hom -age to thee ; Thy 

Co - lum - bia, rode safe thro' the storm : With the 
Nor its stars cease to shine on the brave; May the 
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mandates make he • roes as - sem- ble. When Lib - er - ty's form stands in view ; Thy 

garlands of vie - fry around her. When so proudly she bore her brave crew,With her 
ser- vice u- ni - ted ne'er sev-er. But hold to their col - ors so true; The 
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banners make tyr - an - ny tremble, 
flag proudly float - ing be - fore her, 
ar - my and na - vy for - ev - er, 



When borne by the red, white and blue. When 

The boast of the red, white and blue, The 

Three cheers for the red, white and blue, Three 
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borne by the red, white and blue, When borne by the red, white and blue, Thy 

boast of the red, white and blue, The boast of the red, white and blue, With her 

cheers for the red, white and blue. Three cheers for the red, white and blue, The 




The Red, White, and Blue. 
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banners make tyr - an - ny tremble, 
flag proudly float - ing be - fore her, 
ar - my and na - vy for - ev - er, 



When borne by the red, white and blue. 
The boast of the red, white and blue. 
Three cheers for the red, white and blue. 
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THEY Falter Not. 



Words by Rev. J. E. Raitkin. D. D., LL. D. 



Music by Rev. R. DeW. Mallart. 
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1. West - ward a - cross the wave, With pi - ous hearts and brave, 

2. Rude is their wel • come here; Cold winds and for • ests drear, 

3. Ah I who can tell the tale ? Though heart and flesh oft fail, 
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The ex - lies come ; Where Chris - tian nev - er trod. Search - ing the 
The sea*s sad moan; Far from the old world's shrines With cling - ing 

They fal - ter not; Be - side the sound - ing deep, Long since they 
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sigh - ing pines. They kneel a - lone, 
seed we reap, Our bat - tie fought. 
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SONG TO THE FLAG. 



John W. TirrrB. 




1. Wave, wave, wave, While o - ver land and sea, Waves our glad song to thee, 
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2. Wave, wave, wave, Float high a - hove the trees ; Fly on the o- cean hreeze, 
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8. Wave, wave, wave, All thy hrlght stars in view. Stars to the Un - ion true, 
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Flag of the no - hie free ; Wave, wave, wave, — ^Wave, wave, 
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O - ver the west -em seas ; Wave, wave, wave, — Wave, wave. 
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Wave in the heavens blue ; Wave, wave, wave, — ^Wave, wave, 
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O, Starry Flag of union, Hail I 
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Words and Music by CHABiiEB W. JoHirsoir. 




1. O, star- ry flag of Un - ion, hail! Now wave thy silk - en folds on high, The 

2. Who dares haul down from mast or tower, Ton em - blem of Co -1 umbia^s pride , His 

3. We raise no hand for strife or war, We plead for peace for ev - 'ry land ; But 
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gen - tie breeze that stirs each sail Pro - claims a ' broad dear Freedom nigh, 
life holds light in that dread hour. Since brave men for that flag have died, 
love we al - way each bright star Each col * or, stripe and rainbow strand. 
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Blue - field, thy stars for - ev - 'ry State ; Thy crimson stripes, thy peer - less white, 
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Wave now o'er us, while our cho - rus Swells, our watchword, Gtod and Right! 
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34 THE BREAKING WAVES DASHED HIGH. 

Felicia Hbmans. Miss Browne, arr. 




1. The break - ing waves dashM high On a stem and rock -bound coast, 

2. Not as the conqueror comes, They, the true - heart - ed came ; 
Alto. 
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8. A - mid the storm they sang, 
4. What sought they thus a - far? 



The stars heard and the 

Bright jew - els of the 



seal 
mine? 
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The woods a - gainst a storm - y sky Their gi - ant branch - es tossed ; 
Not with the roll of stir - ring drums, Or trump that sings of fame. 
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The Bound • ing aisles of wood - land rang With an - thems of the free. 
The wealth of seas, the spoils of war? They sought a faith's pure shrine I 
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The heav - y night hung dark, 
Nor as the fly - ing come, 
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The hills and wa - ters o'er. 
In si - lence and in fear, 
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The o - cean ea - gle soared 
Ay, call it ho - ly ground. 
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O'er roll - ing wave's white foam, 
The soil where first they trod; 
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When a band of ex - iles moor'd their bark On wild New Eng - land's shore. 
They shook the depths of des - ert's gloom With hymns of lof - ty cheer. 
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rock - ing pines in for - est roar'd,To bid them wel - come home, 

left unstained what there they found, Free- dom to wor t ship God. 
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The American Flag. 
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Joseph Rodman Dbake. 

In Unison or in Parts. 
J J. Maeatoso. 
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1. When Freedom from her moantaln height Unfarled her standard to the air, She tore the a - zure 

2. Flag of the free heart's hope and home, By an - gel hands to val - or gly*n, Thy stars have lit the 

dim. 
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3. For - ev - er float that standard sheet, Where breathes the foe bat falls before us, With Freedom's soil be 
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robe of night, And set the stars of glo - ry there— And set the stars of glo - ry there I 
wel - kin dome.And all thy hues were bom in heay'n— And all thy haes were bom in heav - en. 

^ J) cre8. f f cre8, molto e riL sf 
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neath our feet. And Freedom's ban - ner streaming o'er os— And Free - dom's ban - ner streaming o'er us. 
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f cres, molto e rit. 
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March of the Men oP Columbia. 




Words by H. A. Glabkb. 
Soprano. 



Harmonized by Joseph Babnbt. 
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1. From the hill - side, from the hol - low, Do you hear like rush-ing bil - low, 

2. Lo, the ty - rant's days are num-bered, Lib - er - ty no Ion - ger slum - bers, 
Alto. 
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Tenor. 
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1. From the hill - side, from the hol - low, Do you hear like rush-ing bil - low, 

2. Lo, the ty - rant's days are num-bered. Lib - er - ty no Ion - ger slum - bers, 
Bass. 




Wave on wave, that surging follow,Till they shake the ground?Hail this day of hap-py o - men, 
£r-rordarkno lon-ger cumbers, Ris - en is the sun. North and south, fell hate de-fy - ing. 
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Wave on waye,that surging follow,Till they shake the ground?Hail this day of hap-py o - men, 
Er - rordark no lon-ger cumbers,Ris - en is the sun. North and south,f ell hate de-fy - ing, 
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March of the Mem op Columbia. 
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'Tis the tramp of gathering freemen, La-bor*8 hosts of sturdy yeomen, Swell th* exulting 
East and west, with love un - dy - ing. All in friend-ship true are vie - ing. Firmly bound in 



y 



P 



■I I I 



t 




^ m 



TT^-iTT-i-M: 



i 




\==t 





^=t 



; 



:^=t! 



?: 



"^^ ■^ 4 ^ 



'Tis the tramp of gathMng freemen,La-bor's hosts of sturdy yeomen. Swell th' exulting 
East and west, with love un - dy - ing. All in friend-ship true are vie - ing, Firmly bound in 
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sound. Loose the folds a - sun-der. Flag we ral - ly un - der ; The pla - cid sky, now 
one. Loud - er swell the cho-rus. Till the wel-kin o*er us Re-flects a - gain the 
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sound. Loose the folds a - sun-der. Flag we ral - ly un-der; The pla - cid sky, now 
one. Loud - er swell the cho-rus. Till the wel-kin o^er us Re-flects a - gain the 
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March of the Men of CJolumbia. 
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bright on high, We' 11 rend with shouts like thunder. Onward press^our country needs us ; 
joy - ous strain, And dis - cord flies be - fore us. Onward press,our country needs us ; 




bright on highjWe'll rend with shouts like thunder. Onward press,our country needs us ; 
joy - ous strain, And dis - cord flies be - fore us. Onward press,our country needs us ; 
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Onward presSjHis glory leads us ;Hark Ithe watchword high that speeds us,Freedom,God,and Right. 
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Onward press, 'tis glory leads us;Hark Ithe watchword high that speeds us,Freedom,God,and Right. 
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Battle Hymn of the Republic. 
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Allegretto. 



Julia Wabd Howib. 




1. Mine eyes have seen the glo - ry of the 

2. I have seen Him in the watch-fires of a 

3. I have read a fie - ry gos - pel, writ in 

4. He has sounded forth the trum - pet that shall 

5. In the beau - ty of the HI - ies, Christ was 




com -ing of the Lord ; He is 
hundred circling camps ; They have 
burnished rows of steel;** As ye 
nev - er call re - treat ; He is 
born a- cross the sea, With a 
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trampling out 

build - ed Him 

deal with my 

sift - ing out 

glo - ry in 



the vin - tage where the grapes of wrath are stored ; 
an al - tar in the eve - ning dews and damps; 
con - tern - ners, so with you my grace shall deal ; 
the hearts of men be - fore His judg - ment seat ; 
His bo - som that trans - fig - ures you and me ; 
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He hath 

I can 

Let the 

Oh, be 

As He 
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loosed the fate - f ul lightning of His ter - ri - ble swift sword, His truth is marching on. 

read His righteous sentence by the dim and fiar - ing lamps, His day is marching on. 

He - ro, bom of woman, crush the serpent with his heel,^^Since God is marching on. 

swift, my soul, to an -swer Him I be ju - bi -lant, my feet! Our God is marching on. 

died to make men ho - ly, let us die to make men free. While God is marching on. 
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Full Chorus. 
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Glo - ry I glo - ry I Hal - le - lu - jah I 




Glo - ry I glo - ry I Hal - le - lu 
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Notk: — This Song was inspired by a visit of Aiits. Howe to the ** Circling Camps " aroond Wa<Uiington, gathered 
for the defence of the Capital, early in the War of 1861 — 6. 
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"GOD Bless Our Native Land." 



Words and Music by S. Pabkmax Tuckbrm an. 




SopBANO & Alto. 
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1. God 

2. Send 

Tenor. 



bless oiir na - tiye land, On this 

us Thy truth and love, Guide us 
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firm shore we stand, 
to look a - bove, 
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8. This hymn 
Bass. 



of praise we sing, 
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To God, the migh - ty King, 
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For Free - dom^s rights. Let us a - rise in might, Dis - pel the shades of night. 
For all we need, Show us the way to go. From Thee all mer-cies flow! 
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Enthroned a - bove I May He our na - tion guide, From ey - 'ry dan - ger hide. 
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And ban - ish them for light And truth, we 
Teach us Thy Name to know, For this we 



pray, 
pray. 
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MEN. 
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And with us still a - bide 



To shield and bless! 
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O Spirit of the Nation, Come. 
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Jakes Oeddss. 
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ModeratOj ma non troppo. 
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1. O Splr - It 

2. When, fierce the 

3. O Spir - it, 

4. O Spir - it 
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Jomr W. Turre. 
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Na - tion, 

of thy 

in thine 

Na - tion, 
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come, And with thy heau - ty 

wrath, Thou hurl - est war's de - 

ire, But to thy chil - dren 

come. With no - bier pur - pose 
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\, With 
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love 
broad 
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just 

stand 
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those 
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com - mands. Thy migh • 
- ard free. In stem 
ing love. Dear moth 
op - pressed, W her -e'er 
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• ty pur -pose 
and grim al - 

- er, brave de - 
they be, in 





fill us: Lo, here thy sons and daughters stand In loy - al ad - o - 

- li - ance : The ty - rants of the earth shall quake. To hear our war - cry 

- fend - er ; We thank thee for the bus - y mart, The peace - ful har - vest 

- spire us: We'll chant the praise of free - dom's home Till all shall know the 
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ra- tion, All hail, thou Spir -it glo-ri - ous, Great lead-er of the na-tion. 
thun - der. The stars shall ech - o with our shout. The world shall wait in wonder, 
grow - ing. Where once re - lent - less fire and steel The seeds of death were sowing. 

sto - ry, And u - ni - ver - sal freedom's boon. Great Spir - it, sounds thy glo - ry. 
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God For us. 



C. C. COITTKBSE. 
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f March step. 



|-5hhhit 







5-* 



t=:t 







Spirited, ^^ I ' 

1. God for us, — Our nation^s hope is sure; God for us,— Our na - tion shall endure. 

2. Hand in hand We form the nation's bounds ; God for us,— The na-tion's song resounds. 

3. God for us, Our un - ion e'er shall be, Peace, good-will, A true fra - ter - ni - ty. 
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His the praise For our prosper - 1 - ty ; 

With one flag O'er land and lake and sea; 

Union's might, When God the leader is, 



His for peace and for u - ni - ty. 

One in heart, one in lib - er - ty. 

Wins for free - dom all vie - to - ries. 
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ff Chorus 
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North and South, and East and West, Sing, God and Union, home and lib-er -ty, God for us I 
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f Bugle Prelude^ if desired. Spirited, 
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f Bugle Interlude 
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f Bugle Interlude, 
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Long Live, Long Live America! 
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J. £. Raxkix, D. D. 

Maestofto. 



W. H. PoimuB. 
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1. A - mer - 1 - ca, so proud and free, My sonff, my heart I ffive to thee 1 Full 

2. Thou art so sweet in thy re -pose, The world thy friend, abashed thy foes ; Thou 
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high thy brave, strong wing has won. Thine ea - gle eye is on the sun ; Still 
seek - est not the bat - tie - plain, Thy fields wave with the gold - en grain ; The 
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up - ward be thy heavenward flight, Still up - ward mount, till lost in light, Still 
sheaves which thou dost gar - ner in. Come with the harvest^s mer - ry din. Gome 
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upward mount till lost in light. ) A - mer - i - oa, so proud and free,My song, my heart I 
with the harvests mer -ry din. ) 




give to thee ; Long live, long live A - mer - i - oa 1 Long live, long live A - mer - i - ca. 




emphatic. 



3 For gladness floats on every breeze,. 
From city streets, from forest trees ; 
And when rings out toiPs bell at noon. 
Thy heart with joy is all in tune ; 
It thrills thine every vital chord. 
For labor here has sure reward. 



4 America, so proud and free, 
I give my song, my heart to thee ! 
Still let thy heav*n-bom symbol fly 
In every clime, 'neath every sky ; 
Still rise a yeoman race, to stand 
For God and home, and native land ! 



^y permiBsloii. 
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MY Native Land. 



W. W. Caldwibll. 
Alia Marcia, 



L. B. Marshall. 




1. My Na - tive Land! What words can be 

2. My Na - tive Land! No oth - er land 

3. My Na - tiye Land I Long may it be 



So full of 
Can seem so 
The shrine of 



joy and pride to 
beau - ti - ful and 
truth and lib - er 





me I When floats its flag up - on the breeze, At home, or far on a - lien seas, 
grand I Its skies so bright in sunlights glow, Its migh -ty lakes that flash be - low, 
- ty I Where side by side with art and skill. Re -finement, grace shall flourish still ; 





It tells ... of help to the .... oppressed. Of free - - dom and of 

Its moun - - tain heights that reach to heaven. Their sum mits flushed with 

Where home . . . delights shall e^er .... be found. While peace . . . and pi - e - 
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prof - - f ered rest ; A land of law and right the seat, Where one and all as equals meet, 
rose. . . . atev'njtsfertile vales, where plenty teems, Its prairies wide,it8 sil-ver streams, 
ty aboundfAnd loyal hearts for -ev - er stand, To guard and keep their Fatherland. 
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Our Country. 
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J. Harrt Deems. 




1. WeUl thank thee for our ooon - try, The land our Fa - thers trod; For 

2. Soon may the gra - oious soep - tre Bx - tend to ev - *ry land, And 
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lib - er - ty of 
all as will - ing 
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science, And right to wor - ship Ood, .... We 
Jects, Sub - mit to Thy com - mand, .... Send 
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pray for our loy'd coun - • try, That war may ey - er cease; And 

forth the glo - rious ti - dings, And has - ten on the day, When 
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ion, Pre - vail and still in • orease. 
tlon, Shall own Thy glo-riona away. 
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Maryland I my Maryland I 
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1. Thou wilt not cow - er in the dust, 

2. Thou wilt not yield the Van - dal toll, 
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Ma - ry - land ! my Ma - ry - land I 
Ma - ry - land I my Ma - ry - land I 
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Thy beam - ing sword shall nev - er rust, 
Thou wilt not crook to his con - trol. 
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Ma - ry - land ! my Ha - ry - land I 
Ha - ry - land ! my Ha - ry -.land I 
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Re - mem - ber Car - roll's 
Bet - ter the fire up 



sa - cred trust, 
on thee roll, 



Re - mem - ber How - ard's 
Bet - ter the shot, the 



^ 



:p 



r .f -H^ 



=^=F 



-¥^^^ 



t 



3=3 




warlike thrust. And all thy slumb'rers with the just. Ma - ry-land! my Ma- ry-landl 
blade, the bowl,Than cm - cl-fix -ion of the soul. Ma - ry-land! my Ma- ry-land I 




8 I see no blush upon thy cheek, 

Maryland! my Maryland! 
Tho' thou wast ever bravely meek, 

Maryland! my Maryland! 
For life and death, for woe and weal. 

Thy peerless chivalry reveal. 
And gird thy beauteous limbs with steel, 

Maryland! my Maryland! 



4 I hear the distant thunder hum, 

Maryland! my Maryland! 
The Old Line bugle, fife and drum, 

Maryland! my Maryland! 
Come ! to thine own heroic throng, 

That stalks with Liberty along. 
And ring thy dauntless slogan song. 

Maryland! my Maryland! 
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Rule, Britannia. 



Words by Thomson. 



Music by Dr. Arne. 




1. When Bri - tain first, . . . at Heay'n^s oom-mand, A - rose 

2. The na - tions not .... so blest as thee Must in 

3. Still more ma - jes ----- tio shalt thou rise, More dread - 

4. Thee haugh - ty ty - - - - rants ne^er shall tame, All their . 

5. The Mu - sea, still . . . with free - dom found, Shall to . . 





from out the a 
their turn to ty 
ful from each for • 
at - tempts to bend 
thy hap - py court 



zure main — A - rose from out, a - rose from out the 
rants fall ; Must in their turn, n4ust in their turn to 
eign stroke ; More dreadful from, more dreadful from each 
thee down All their at- tempts, all their at - tempts to 
re -pair; Shall to thy hap - py, shall to thy hap - py 
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eign 


stroke; 


As 


bend 
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down, 


Will 


court 


re 


pair; 


Blest 



was the char - ter, 

thou shalt flour -~ish, 

the loud blast that, 

biit a - rouse thy. 

Isle I with match - less, 



the char - ter of the 
shalt flour - tsh -gnzt «nd 

loud blast that tears the 

ft - rouse thy generous 

with match - less beau - ty 
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Rule, Britannia^ 
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orown'd, And man - ly 



t 



f 



i 



an 
en 

root • 
woe, . 
hearts 



• • 



• • 



gels 

▼y 

thy 
and 
to 



sang 

of 

na 

thy 

guard 



■^ 



this 

them 

tiye 

re 

the 



-^ 



^ 



strain; 

aU. 

oak. 

nown. 

fair. 




I 



f CH0BIT8. 



i 



B — y 



f 



f 



^^ 



^^=^ 



E 



■zt 



**Bule, Bri - tan - niaf 



Bri - tan - nia rule the waves! 
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nev • er, nev • er, nev - er shall 



be slaves I 



The Watch by the Rhine. 
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Worda by Max Schbnkbnbbbobb. 



Music by Cabl Wilhklh, 1854. 
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1. A cry is heard like thun - der sound, The clash of swords, the waves rehound ; — On 

2. A my - riad yoic - es join the cry, A my - riad glanc - es flash re - ply. Each 
8. To heay'n his ea - ger glanc - es fly, Whence He - roes gaze ap - prov - ing - ly. And 
4.** While in my veins the hlood-drops flow. While sword of mine can strike the foe. Or 
5. The oath resounds, the stream runs by. The ban - ners flut - ter out on high. On 
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to the Rhine, our riv - er free I 

Ger ' man, hon - est, true and bold, 

swears, with haughty pride, the Rhine 

ri - fle sure is in my hand, 

to the Rhine, our riv - er free I 



Who will its brave de - fend 
The sa - cred boun - da - ry 
Shall Ger - man be while life 
No en - e - my shall walk 
We all will its de - f end 
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ers be? 

wiU holdl 

is mine 1 

thy strand I" 
era be! 





1-6 Dear Fa -therland, may peace be thine I Dear Fa -therland, may peace be thine I Fast stands and 
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sure, the watch, the watch by the Rhine, Fast stands and sure, the watoh,the watch by the Rhine. 




50 AUSTRIAN National Hymn. 

Words by A. J. Foxwell. Music by Fbancis Joseph Hatdn. 



Mae8to8o. 




1. Land of greatness I Home of glo - ry I Mighty birthplace of the free 1 Famed a - 

2. No - ble deeds of old in - spir - ing, Ey - 'ry heart with lof - ty aim, Now our 
8. Homes by safe de - fence sur -rounded, Rights which make our free - dom sure. Laws on 
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-like in song and sto - ryl All thy sons shall hon - or thee. North and South are firm- ly 
em- u - la-tion fir - in^, Lead us on to great -er fame. So shall love and truth un 
e - qual justice found - ed. These will loy - al - ty se - cure. While with love and zeal un 
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band - ed, East and West as one u - nite ; All by hon - or well commanded, Strong in 
shak - en, Stur - dy cour - age, honest worth, Mighty ech - oes still a - wak - en. To the 
ceas - ing, We are join -ing heart and hand. Shine, in brightness yet in - creas - ing, Shine, O 
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striv - ing for the right. All by hon -or well commanded. Strong in striv - ing for the right. 



far -thest bounds of earth, Mighty echoes still a - wak- en. To tne farthest bounds of earth, 
dear - est Fatherland, Shine, in brightness yet increasing. Shine, O dear - est Fatherland. 




Marseillaise Hymn. 




RouGET DE Lisle. 
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1. Ye sons of France, a - wake to glory I Hark,hark I what myriads bid you rise I Your children, 

2. With lux- u - ry and pride sur - round-ed. The vile, in - satiate despots dare,Their thirst for 

3. Oh, Lib-er - tyl can man re-signthee,OncehaYingfeltthygen*rousflame? Can dungeons. 
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Marseillaise Hymn. 
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wiye8,and grandsires hoary : Behold their tears, and hear their cries^Behold their tears and hear their 
gold and powV unbounded, To mete and vend the light and air, To mete and vend the light and 
bolts and bars confine thee ? Or whips thy noble spir - it tame ? Or whips thy no - ble spir - it 





cries I Shall hateful tyrants mischief breeding, With hireling hosts, a ruffian band, Ai - 

air. Like beasts of burden would they load us, Like gods would bid their slaves a - dore ; But 

tame ? Too long the world has wept be - wail -ing That falsehood's dagger ty - rants wield ; But 





fright and desolate the land. While peace and lib - er - ty lie bleeding? To arms, to arms, ye 
man is man, and who is more ? Then shall they longer lash and goad us ? To arms, to arms, ye 
freedom is our sword and shield. And all their arts are un - a - vailing : To arms, to arms, ye 
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Th* aveng - ing sword unsheathe I March on, March on. 
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to • ry or death! 
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LET HIM IN WHOM OLD DUTCH BLOOD FLOWS. 



MaeBtoBO. 



National Aib'of Holland* 
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1. Let him in whom old Dutch blood flows, Un - taint - ed, free and strong ; Whose 
I 2. We broth -ers true un - to a man, Will sing the old song yet; A - 
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3. Pre -serve, O God, 

4. Loud ring through all 



the dear old ground, Thou to our 
re - joic - ings here, Our prayer, O 



fa - thers gave; The 
Lord, to Theel Pre- 
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heart for Prince and coun - try glows, Now join us in our song; Let 
way with him who ev - er can His Prince or land for - get I A - 



±± 



^ 






t 



t 



I 



^ 



^^ 



tf wh 



land where we a era - die found, And where we'll find a grave ! We 
serve our Prince, his House, so dear To Hoi • land, great and free! From 
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him with us lift up his voice. And sing in pa - triot band The song at which all 
hu - manheartglowMin him ne^er. We turn him from our hand. Who cal • Ions hears the 
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caU, O Lord, to Thee on high, As near death's door we stand. Oh, safe - ty, bless-ing, 
youth thro' life, be this our song, Till near to death we stand ; O God, pre • serve our 



Let him in whom old Dutch Blood flows. 
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hearts re - joice, For Prince and Fa - ther - land — For Prince and Fa - ther-land. 
Bong and prayer, For Prince and Fa - ther - land — For Prince and Fa - ther-land. 
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is our cry, For Prince and Fa - ther - land — For Prince and Fa - ther-land. 
sov - ereign long. Our Prince and Fa - ther - land — Our Prince and Fa - ther-land. 
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Chablxs Weblxt. 
Sop. I. A II. 



Italian Hymn. 



Fxuos OiABDun, 1719—1700. 
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1. Come, Thou Al - might 

2. Come, Thou all - gra 
Alto. 



y KinffI Help us 
cious Lord, By heaven 
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name 
earth 



to 
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• dored. 
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3. Nev - er 



Thou 



ery heart. 





Help us to 

Our prayer at 



praise I Fa - ther, all - glo 
tendl Come, and Thy chil 



ri - ous, O'er 
dren bless ; Give 
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Thy 
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er - more. Thy sov - ereign ma 
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ver US, An - oient of Days I 
11 - ness On us de - soend. 
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NORWEGIAN National Hymn. 

PEOPLE'S SONG. 



M f Tempo di marcia. 



R. NORDRAAK. 
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1. Tea, we love with fond de - vo - tlon. Nor - way's moun - tain domes, 

2. Peas - ants all their ax - es brightened, Read - y for the foe : 






± 



r 



^ 



E 



^ 



t 



t 



3 



t 



t 



d 



m 



.* J 



7^-1^ 



m^ m- 



^=* 



? 



^ 



1 D- 

Ris - ing storm -lashed o'er the o - cean, With their thou -sand homes; 

Tor - den skjold in bat - tie. light- en'd, Set the land a - glow. 
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Love our coun - try while we're bend- ing Thoughts to fa - thers grand, 
E - ven wo - men did as - sem - ble On the blood - y plain, 



And to 
0th - ers 
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Sa - ga night that's send - ing Dreams up - on our land, 
could but weep and trem - ble. Yet 'twas not in vain, 



And to 
0th - ers 
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dreams 
yet 



up - on our land, 
'twas not in vain. 
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Sa - ga night that's send - ing, Send -ing, send-in^ dreams up -on our land, 
could but weep and trem - ble, Trem -ble, trem- ble. Yet 'twas not in vain. 

dreams 

-^ K L_— 



m 



up - on our land, 
'twas not in vain. 




sead-iaff dreams up- on our land, 
trem - ble, yet 'twas not in vain. 



Danish National Hymn. 
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Kbooeb. 
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1. There is 

2. This land 
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a love - ly land, 

is still as grand, 
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It stands with leaf - y 
For blue, the waves sur- 
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round it. 
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near salt - y East - em shore, near salt - y East - em 
And leaf - y beech stand green, Yes, leaf - y beech stand 



X 



I 



V — r 



X 



^=T 



X 



-»- 



B 




fc=l 



l> 1 ^ ■» X 



. ^ K . J .^ I 4-r- 



^ft^i^^^ 



^3 



^^FFf 



shore. It rolls a - long in hill and vale, Its name is old - en 

green, And no - ble wo - men, pret • ty girls, and men and brav - est 
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Den - mark. And it is Tre - ja*8 Hall, Yes, it is Tre - ja's Hall, 
lass - es. In - hab - it Den - mark's Isles, In - hab - it Den - marks Isles. 
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SWEDISH National Hymn. 



TO KING OSCAB. 



O. LniDBLAD. 
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1. In Ru - nic meas - ure, full and strong, Let heart and voice u - nite in song, To 




2. O King I enthroned in ma • ]es-ty. Let thine the tru - est glo - rj be, For 
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hail ourSwed-ish King! To thee, and to thy roy - al line.Our zeal, our lore shall 
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Swed-en*8 weal to reign. Then heav'n thy em - pire shall assure. Who shields the 8tate,and 
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hleas the Nor • them land. As when in he - ro days of yore,Our fathers fought on 
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guards the poor. Full long in pow*r shall he en -dure. And foes as-sault in vain. 




yon - der shore, Or,conquering,8aird the dark seas o*er To many a dis - tant strand. 




Charles John, our brave King. 
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National Ant of Swkdcn. 
Du Put. 
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1. Charles John, our brave King Is home -ward 

2. Hal when our brave King In bat - tie 
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re • turn - ing; Each 
is lead - ing; To 
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8. AU hail, O 
4. Long live our 



dear King I Thou rais - est 
brave King I That free from 



thy na 
op - pres 
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tion, From 
sion, In 
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heart's for him yearn -ing, Bells joy • ous - ly ring. The throne thou sus- 
fame we are speed -ing! His prais - es we*ll sing. In peace he is 
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all trib . a - la - tion, And plen 
free - dom*s pos - ses - sion, To him 



ty dost bring. Our cares thou dost 
we may sing. 'Mongst Kings thou art 
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tain - est, With fibrm hand thou reign - est, Charles John, our brave King I 
glo - rious, In war he's vio - to - rious, Charles John, our brave King! 
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light - en, Our homes thou dost bright - en. All hail, O dear King! 
peer - less, Of he - roes most fear - less. Long live our brave King! 



ni J i\r^ m 



^=t= 



-w^ 



t r i J-Jii 



5S 



Switzerland. 



Fb. KONBAO MmSLLBR. 
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know a won - drous love * ly Land, It is not large, it 

know a won - ^rous love - ly Land, That aye with love and 



E 



t 



■J y )^ — 

a won - drous love - ly 
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Land, Where myr 
Land, That firm 



lad lakes and 
ly holds me 
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is not small. Its sure de - fence is Ckni^s own hand. Whose bless - ing ev - er 
pleas- ure glows. Up - on whose mountain sum - mits grand The ten - der Al - pine 
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8tream-let8 flow, White gleam the Alps on ev - ery hand, Be - decked with their e 
night and day, And corn-passed by the same dear band, Glad youths and maid - ens 
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there doth fall! And ev 
Rose - let blows! And there 



er there from year to year Doth 
the ea - gle fear - less sweeps, And 




ter - nal snow I And hid 
sing al - way. While hill 



be - neath are dwell • ings seen, O'er 
and val - ley ech * o well The 



Switzerland. 
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Lib - er - ty at home ap - pear. Oh, there a - lone, there would I be, 
thun - der - ing the ava - lanche leaps. Oh, there a - lone, there would I be. 
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spread with shingles moss - y green. Oh, there 
song of Win - kel - ried and Tell. Oh, there 



a - lone, there would I be, 
a • lone, there would I be. 
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With you, my friends, so 
With you, my friends, so 



dear to me — Oh, there 
dear to me — Oh, there 
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With you, my friends, so dear to me — Oh, there a - lone, there 
With you, my friends, so dear to me — Oh, there a - lone, there 
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a - lone, there 
a - lone, there 
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would I be. With you, my friends, so dear to 

would I be. With you, my friends, so dear to 
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would I be. With you, my friends, so aear to 

I be. With you, my friends, so dear to 
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THE Harp that once thro' Tara's Halls. 



Andante, 



Thomas Moobk. 
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1. The haip that onoe through Ta - ra*8 halls, The soul of mu - sic shed, Now 

2. No more to chiefs and la - dies bright, The harp of Ta - ra swells; The 
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hangs as mute on Ta - ra*s walls. As if that soul were fled. So 

chord a - lone, that breaks at night. Its tale of ru - in teUs; Thus 
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sleeps the pride of for - mer days, So glo • ry^s thrill is o*er. And 
Free - dom now so sel - dom wakes, The on - ly throb she gives. Is 
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liearts that once beat high for praise. Now feel that pulse no more, 
where some heart in - dig nant breaks. To show that still she lives. 
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Thomas Moobb. 




the last rose of 
2. 1*11 not leave thee, thou 



3. So 



soon 



may 



sum - mer, 
lone one, 
fol - low, 



Left bloom 
To pine . . 

When friend 
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stem, Since the 
cay, 



love - ly 
love - ly 



com - pan • ions 
are sleep - ing 




m==^ 



^ 



And from love*s shin - ing cir • ole 



r±=e: 




J2 



^lL 



The 



ed and 
thou with 
gems . . drop a - 



• • 



u^ ^ 



m 



^^ 



I 



32: 



fit. e dim. 



r^ \ '^' '\ h I J ,^ i ;^-^^ H^i 



flower 



I 

gone ; No 

them ; Thus kind 

way I When true 



of 



her kin - dred, No 



ly I scat - ter Thy 

hearts lie with • ered. And 
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bud 
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leaves 
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nigh. To re - fleet back her blush-es, Or give sigh for sigh, 

bed, Where thy mates of the gar • den Lie scent - less and dead, 
flown. Oh, who would in • hab • it This bleak world a - lone. 
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THE Blue-bell of Scotland. 



Mbs. Jobdan, arr. 




1. Of all flowers in Scot - land, Vd choose the dear Blue - bell, Of 



2. Its form 



too 



has 



mu - SIC, 



oft - en 



hear 



it 



ring, Its 



3. Its hue is the hue of those beam - ing, bon - nie eyes — Its 

4. A Blue - bell thou gav'st me when we were forced to part — A 





all flowers 

form too 

hue is 

Blue - bell 
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in Scot - land, 

has mu - sic, 

the hue of 

thou gayest me 



Vd choose the dear Blue - bell; Its 

I oft - en hear it ring ; Fore - 

those beam - ing, bon - nie eyes, That, 

when we were forced to part, And 
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like it, 
though its 



speak of truth and of 
leaves are with • ered, I 



love that 
wear it 



col - or has a Ian - guage which plain - ly seems to teU Of the 
tell - ing joy un - cloud - ed, which fu - ture days may bring: Oh ye 



nev - er dies. Yet they 
near my heart. There I 




^P 



one 
birds 
9till 
keep 



^ 



look to 



it 




that^s a - far and to 

sing - ing yon - der, of 



Scot - land from 



and fan - cy 




that 




near 



far • off 



me 



still 



f ^^ , f / 



V 



i 



say he loves me 

those sweet days ye 



for - eign 



thou 



^ 



I • 

well. 

sing, 
skies. 

art. 
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ANNIE Laurie. 
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t Tenderly. 



Ladt Johk Scott. 
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1. Max -welton^s braes are bon - nie, Where ear - ly fa^s the dew, And *twas there that Annie 

2. Her brow is like the snawdrift, * Her throat is like the swan ; Her face it is the 

3. Like dew on th^ gowan ly - ing Is th^ fa^ o* her fai - ry feet, And like winds in summer 







crea. 
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u r 

Lau - rie Gave me her prom - ise true, 
fair- est- That e^er the sun shone on, 
sigh - ing, Her voice is low and sweet, 



Gave me her promise true, 
That e^er the sun shone on, 
Her voice is low and sweet, 



Which 
And 
And 




ne'er for - got will be, 

dark blue is her e*e, \ And for bon - nie An -nie Lau - rle, Fd lay me down and dee. 
she's a' the world to me, 



• • 
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AULD Lang Syne. 



^ Slow, 



ROBKBT BT7BN8. 
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1. Should auld acquaintance be forgot, And nev - er brought to mind ? Should auld acquaintance 

2. We twa ha e run aboot the braes, And pu'd the gow - ans fine ; But we've wander'd mony a 

3. We twa ha'e sport -ed i' the bum Frae momin' sun till dine, But seas between us 

4. And here's a hand, my trusty frien'. And gie's a hand o' thine; We'll tak' a cup o* 




be for - got. And days of auld lang syne ? 

wea - ry foot Sin' auld lang syne 

braid ha'e roared Sin' auld lang syne 

kind - ness yet, For auld lang syne 



:i 



For auld lang syne, my dear, For 



i 



fT c r f 1 ! ^ 



^ 




^ I '^^ i rfT'ir 



64 



AuLD Lano Syne. 




0^4-4^ ^ 




RSPSAT Chobttb. ff 



auld lang syne; We'll tak' a cup o' kindness yet For auld 




Polish may song. 
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POLXSR AlB. 
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1. May is here, the world re - joio - es; Earth puts on her smiles to greet her: 

2. Birds thro* ev • 'ry thick - et call - ing, Wake the woods to sounds of glad -ness: 
8. Earth to heaven lifts up her voio es; Sky, and field, and wood, and riy - er: 




t 
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Grove and field lift up their voic - es; Leaf and fiow^rcome forth to meet her I 
Hark I the long drawn notes are fall - ing. Sad, hut pleas - ant in their sad -ness. 
With their heart our heart re - joi - ces ; For his gifts we praise the giy - er. 
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Hap - py May, blithe -some May! Win - ter*s reign has passed a - way! 
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Hap - py May, blithe •some May! Win - ter's reign has passed a • way I 
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Russian national air. 

Alxxib Lyoff, 1799-1780. 
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1. God 

2. God 
8. God 
4. God 



the AU - ter - ri - ble! 
the All - mer - ci • f ul 
the All - righteooB One I 



King, who or • dain • est, Great winds Thr 
earth hath for • sak • en Thy ways ox 
Man hath de - fled Thee; Yet to e - 



the All - wisel by the fire of Thy chas • toning Earth shall to 




olar 
blee 
ter 
free 



ions, the light - nines Thy sword; Show forth Thy pi - ty on high where Then 

sea-ness, slight - eaThy word; Bid not Thy wrath in its ter - rors a- 

ni • ty stand - eth Thy word; False-hood and wrong shall not tar - ry be- 

dom and tmth be re - stored ;llirough the thick durkness Thy king - dom is 




FinvEMQIh Cboblbt, 1806-1879. 
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THE BUGLER. 



Arr. by G. P. Wilsov. 
Prom P1N8UTL 



Andantino. 



^rfrTr rn^ 



p staccato. 



Ht 
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Solo, ob Voices ni TThison. 
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1. The bu - gler paced thro' the driv - ing snow, By the fro - zen riv - er to 

2. The wind blows cold from the froz - en tide; Hark I Hark I the foe on the 
S. He raised him - self in the blood-stained snow, And proud - ly he faced the 
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t 



watch the foe; 
oth - er side; 
com - ing ' foe, 



Be - hind him in camp 
A -cross the ice they 
He seized his bu - gle 



his com - rades lay, 

are march - ing fast. And the 

and blew with pride One 




Copjrif^t, 188G, by Siltxb, Bubobtt 4 CoicrANT. 



tbm BmLiR. 



67 




fc^ 



fck 




/V\ 



^ 



I I I 



:^ 



:^ 



t 



^ 



&l= 



1 



Wounded and spent from the morning* s fray, from the morn - ing' s fray I 



bu - gler blows a stir-ring blast, a stir 

grand, long blast, and fell and died, and fell 



ring blast, 
and died. 




His or-dersran ' Sr hen thou seest the foe. Three loud blasts on thy bu-gle 

And now t and now I they are at the shore t Loud - ly the bu - gle rang once 

His comrades came when the fight was past, They found him clasp -ing his bu-gle 
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blow," Those were his or - ders; 
more; He raised his bu - gle 
fast, Dead at his post. 



he'd keep them well, 
a - gain to blow, 
in the ice and snow, 



Gal - lant - ly, 
A shot from the 
His old face 
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faith-ful-ly till he fefl. 
en - e - my laid him low. 
turned as he met the foe. 
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f) a tempo. 
I I 



A 



poco cres. 
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THE BUOLSIt 



Ohobus* 

SopBAKO A Alto. 
Orandioao, 




1. / Stea - dy and slow, 

2. p There in the snow, 
8. / There let him rest, 

Tbitob a Babb. 



^F^ 



Pao - inff the snow, 
Li - etn he low, 
He shall be blest, 



^^ 



Stal - wart old bn - gler. 
Gal - lant old ba - gler, 
Qal - lant old bn - gler. 




watch - ing 
shot by 
bray - est 



the 
the 
and 



foe I 
foe I 
best! 



Stea - dy 
There in 
There let 



and slow, 
the snow, 
him rest, 



Pac - ing the 
Li - eth he 
He shall be 



£. -+I^T 




snow, 

low, 

blest, 



Stal - wart 
Gal - lant 
Gal - lant 



old bu - gler, 
old bu - gler, 
old bu - gler. 



watoh - ing the foe. 
shot by the foe. 

bray - est and best. 




NOAH'S ARK. 
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1. Old Koah he bailt him • self an ark, There's one wide rir - er to cross! 

2. The an - imals went in one by one, There's one wide rir - er to cross I 





He built 
And Ja 



it all of hick 
phet with a big 



ory bark, There's one wide riv - er 
base drum, There's one wide riv - er 



to cross! 
to cross I 




Chobus. 
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There's one wide 



X 



riv - er, 



t 



There's one wide riv • er 



m 



to 



cross. 



f 



' » 
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3 The animals went in two by two, 
The Elephant and the KanglUt>o. 

4 The animals went in three by three, 
The Hippopotamus and the Bumble Bee. 

6 The animals went in fiyes by fiyes. 



Shem, Ham, and Japhet, and their wiyes. 
And as they talked of this and that. 

The ark it bumped on Arrarmt. 
7 Perhaps you think there's another Terae^ 

Bui there adt'tI 



Used by arrangement with OuvxB DnsoH Compaht. 
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I AM Content. 



P 



Mbs. Chab. Barnard. 

Dolce. Andante ad lib. 



C. H. Sainton. 




S. 



Andantino. 






ESB 



5=4- 



-^-«5j 



-I — t 
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I am content, 






I am content. 1. I am content to be dwelling in shadow, If 

2. I am content if the shad - ow fall o*er me, If 







^ N- 



5=t=*=^^ 



^^ 
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on - ly the sun - light may sweep o - ver thee; 
rain - bow of prom - ise shine clear -er for thee; 



I am content, tho* the 
I am content, tho' the 



I 
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thorns be a - round me, If 
cas - ket be emp - ty. If 



n~^ 




^ 



Fine. 



r j J J ' -H 




on - ly the ro - ses be showered on thee, 
on - ly the jew - el have fall - en . on thee. 



I ^ f ^ C- r g I c ■ F r r »ti 
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I am content, tho' the north winds be cm 
I am content with the des - o - late val 



el. If 
ley. If 



sweet southern breez - es be 
on - ly the song birds are 







com - fort - ing thee ; 
sing- ing to thee; 



I am con - tent to a - bide in the dark - ness. If 
I am con - tent to drink drops of en - joy - ment, If 




^ 
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I AM Content. 
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D. S, CODA, Andante ad lib. 




^^ 



ou - ly the starlight shine brighter for thee, 
on - ly the foun - tain fall free - ly for thee. 



I am content, 




am content. 
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SOLDIER'S Farewell 



P 



Translated from the German, By L. C. Elbon. 

iBT & 2nd Tenor. 
Andante, 



poco riten. 



EffiSs 




Johanna Kinkel. 



^-^- M i ^ 



1. How can I bear to leave thee? One part-ing kiss I give thee; And 

2. Ne'er more may I be - hold thee, Or to this heart en - fold thee ; With 

3. I think of thee with long - iug, Think thou, when tears are thronging. That 
IsT & 2nd Bass. 



p 




m 
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Crescendo e poco accel, al f 




V -r ^ r 1 

then what - e'er be - falls me, 

spear and pen - non glanc - ing, 

with my last faint sigh - ing. 



cre8. 



p. I; I 



4 
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^ ^ ~j 



I go where hon - or calls me, 

I see the foe ad - vane - ing, 

ril whis- per soft, while dy - ing, 



i- 
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Fare - 
Fare - 
Fare • 
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Tempo 1. tranquillo e molto espress, 

7> 
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well, fare - well, my own true love, 
well, fare - well, my own true love, 
well, fare - well, my own true love, 



V 



Fare - well, fare - well, my own true love. 
Fare - well, fare - well, my own true love. 
Fare - well, fare - well, my own true love. 
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Used by Arrangement with Oliyeb Ditsok Compant. 
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The Heart bowed down. 



M. W. Baltb. 
From " BoHXMiAB Gnti.." 




^^ 
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1. The heart bowed down by weight of woe, To weak -est hopes will 



oUng, 



2. The mind will in its worst despair, Still pon - der o'er the past. 



r 

To 
On 





thought and im - pulse while they flow, That can no com - - fort bring, that can, that 
mo - ments of de - light that were Too beau - ti - f ul to last, that were too 
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can no com - fort, 
beau - ti - ful to 



bring, 
last; 



To those ex - cit - ing scenes will blend, O'er 
To long de - part - ed years ex - tend, Its 





pleasure's path - way thrown ; But mem'ry is the on - ly friend That grief can call its 
vis - ions with them flown ; For mem'ry is the on - ly friend That grief can call its 

T \ \_ ^ \ \ $ § % ^ \ Z—y g— r- 
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Then you^ll remember Me. 
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Andante Cantahile, 




1. When oth - er lips 

2. When cold - ness or 



^ 



J. 



P 



^ 



i 



and oth - er hearts Their tales of 
de - ceit shall slight The heau - ty 



love shall 
now they 



i 

1- 
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f=f 



1^ 



r=r 



I 




teU, 
prize. 



In Ian - guage whose ex - cess im - parts The pow^r they feel so 
And deem it but a fad - ed light Which beams with - in your 




^^ 




well, 
eyes; 






There may, 
When hoi 



r 

per - haps, in such 
low hearts shall wear 



a 
a 



scene 
mask 



m 
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Some 
•Twill 

J- 
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rec - ol - lee - tion be, 

break your own to see: 



Off days that have as hap - py been, And 
In such a mo-ment I but ask, That 
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you^ll re - mem - ber me, . . . And you'll re - mem-ber, you'll re - mem - ber me. 
you'll re- mem - ber me,. • Thatyoa*llre- mem -ber, you'll re • mem - ber me. 



74 



SWEET ALICE, BEN BOLT. 



Nelson Eneass. 



Arranged by Wm. Hownx Edwabds. 




1. Oh! don*t you 

2. Oh I don't you 

3. Oh! don't you 



re - mem - ber 
re - mem - ber 
re - mem - ber 



sweet Al - ice, 
the wood, 
the school, 



Ben Bolt, Sweet 
Ben Bolt, Nemr the 
Ben Bolt, And the 





Al - ice with hair 
green sun - ny slope of 
mas - ter so kind and 



so 


brown, 


the 


hill, 


so 


true, 



She wept with de - light when you 
Where oft we hmye sung *neath its 
And the lit - tie nook by the 
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i 

gave her a smile. And trem - bled with fear 

wide spread - ing shade, And kept time to the oliok 

clear run - ning brook, Where we gath - er^d the flow*n 



at 
of 



year 

the 

they 





frown. 

mill. 

grew. 



U 
In 
The 
On 



the old church -yard in the val - ley, Ben Bolt, In 
mill has gone to de - cay, Ben Bolt, And 

the mas - ter^s grave grows the gprass, Ben Bolt, And 



Sweet Alice, Ben Bolt. 
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cor - ner, ob - scure and a - lone, They have fit - ted a 

qui - et now reigns all a - round; See the old rus - tic 

run - ning lit - tie brook is now dry; And of all the friends 
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slab of gran - ite so gray* And sweet Al - ice lies 

porch, with its ros - es so sweet, Lies scat - ter*d and 

who were school - mates then. There re - mains, Ben, but 





un - der 
fal - len to 



the stone. They have fit - ted a slab of 

the ground. See the old ros - tio porch, with its 



you 



and I. 



And 



of 



all 



the friends who were 
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gran - ite so gray. And sweet Al - ice lies un - der the stone, 

ros - es so sweet, Lies scattered and fal - len to the ground, 

school - mates then. There re - mains, Ben, but you and 1 1 
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76 Oh, then my little Soul's Gwine to Shine, 



N ^ 




1. I'm gwine to join the great 'bo - oi - a - tion, I'm gwine to join the great 'so - cl - a - tion, 
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^^ 



I'm gwine to join the great 'bo - ci - a - tion ; Then my lit -tie soul's gwine to shine, shine, 
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Then my lit - tie soul's gwine to shine a - long, Oh, shine a - long. 
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2. I'm gwine to climh up Jacob's ladder, Then my little soul, etc. 

3. I'm gwine to climb up higher and higher, Then my little soul, etc 

4. I'm gwine to sit down at the welcome table, Then my little soul, etc. 
6. I'm gwine to feast off milk and honey, Then my little soul, etc. 

6. I'm gwine to tell God how-a you served me. Then my little soul, etc. 

7. I'm gwine to join the big baptizin'. Then my little soul, etc. 



I 
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Sally in our alley. 



Words by Henry Carey. 

Slotely and Tenderly, 

J27s ^ 



m^-r^ 
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Tune : — " The Country Lass." 
.Db. Arnb's arrangement. 
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1. Of all the girls 

2. Of all the days 



that are so smart, 
are in the week, 



There's none like pret - ty 
I dear - ly love but 



Sally in our Alley. 



77 




Sal - ly; She is the dar 
one day> And that^s the day 



ling of my heart, And lives in our 
that comes be - twixt A Sat - ur- day and 



frPiTj^ 





al - ley. Thero^s ne^er a la - dy in the land 
Mon - day. For then I*m dressM in all my best, 



Is half so sweet as 
To walk a - broad with 





Sal - ly : She is the dar - ling of my heart, And lives in our .... al - ley. 
Sal -ly: She is the dar - ling of my heart. And lives in our. . . . al - ley. 




8 When Christmas comes about again, 

O then I shall have money ; 
1*11 hoard it up and, box and all, 

ril give unto my honey. 
I would it were ten thousand pounds, 

I'd give it all to Sally; 
She is the darling of my heart, 

And lives in our alley. 



4 My master and the neighbours all 

Make game of me and Sally, 
And but for she I'd better be 

A slave and row a galley. 
But when my seven long years are out, 

O then ril marry Sally; 
And then how happily we'll live — 

But not in our alley. 
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THE OLD OAKEN BUCKET. 



Samuel Woodworth. 




- C How dear 
^•|The or • 



to this heart 
chardfthe mead 



are the Bcenes of my child-hood, When fond 
ow, the deep - tang-led wild - wood, And ev ■ 



reo - ol- 
'ry loved 
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leo -tion pre 
spot which my 



sents them to 
in - fan - cy 



view I ( The wide-spreading pond, and the mill that stood 
knew, ( The cot of my fa - ther, the dai - ry house 







by it, 

nigh it, 



The bridge and the rock where the cat - a - ract fell. The old oak-en 
And o^en the rude buck - et that hung in the well, 




^ i \ i'. i-t^ 



buck -et; the i - ron-bound buck-et, The moss-coyerM buck-et — that hung in the well. 




2 That moss-covered bucket I hailed as a treasure, 

For often at noon, when returned from the field, 
I found it the source of an exquisite pleasure, 

The purest and sweetest that nature can yield. 
How ardent I seized it, with hands that were glowing, 

And quick to the white-pebbled bottom it fell. 
Then soon, with the emblem of truth overflowing. 

And dripping with coolness, it rose from the well, 
The old oaken bucket, the iron-bound bucket. 
The moss-covered bucket arose from the well. 

8 How sweet from the green, mossy brim to receive it. 

As, poised on the curb, it inclined to my lips ! 
Not a full-blushing goblet could tempt me to leave it, 

Tho* filled with the nectar that Jupiter sips. 
And now, far removed from the loved habitation, 

The tear of regret will intrusively swell, 
As fancy reverts to my father's plantation, 

And sighs for the bucket that hung in the well. 
The old oaken bucket, the iron-bound bucket, 
The moss-covered bucket which hangs in the well. 



But when Morning Dawneth. 
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Fbanceb Ridlet Havbroai.. 



A. Randeooeb, arr. 
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1. Sad - ly bend 

2. When a sud - 



the 
den 




dzifefi 



Efcfi 



flow - ers, In the heav - y rain; 

sor - row Comes like cloud and night, 
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Wait for God^s to - mor - row ; All will then be 




bright. 
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m 







On 



egg 



Ue birds are si - lent All the dark night through; 
ly wait and trust Him, Just a lit • tie while; 
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But when mom - Ing dawn - eth, Their songs are sweet and new. 
I Aft - er eve * ning tear - drops Shall oome the mom - Ing smile. 
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GOOD-NIGHT. 




t Sottenuto. 



MALE VOICES. 



f 



^ 






s 



i 



t 



t 
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1. Gk>od - night, la 

2. Pare - well, la 

3. Sweet dreams, la 



diest . . 
dies! . . 
dies! . . 



good - night, la 
fare - well, la 
sweet dreams, la 



diest . . 
diest . . 
diest . . 



Good - night. 
Fare - well. 
Sweet dreams 




1^ K^i^ I Allegro, 




¥t—^ \/ 1/ 



la - dies I We're going to leave you now. 



Mer - ri - ly we roll a - long, 
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roll a - long, roll a - long, Mer - ri - ly we roll 



a - long. O'er the dark blue sea. 




YOU GENTLEMEN OF ENGLAND. 



Boldly, 



Old EiTGLiBH. 
Db. Abke's arrangement. 




1. You Gen - tie - men of Eng - land. That live at home at 

2. The sail - or must have cour - age. No dan - ger must he 




You Gentlemen of England. 
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ease, How 
shun ; In 



lit - 
ev' - 



tie 



do you think up - on The dan - gers of the 
kind of weath - er His course he still must 




H 



P 



I 



t 



■(* — •■ 



? 



t=4 



t 



^ 



n»-j — ^ 



T 



seas: Give ear un - to the ma 
run; Now mount - ed on the top 



ri - ners, And 
mast, How 



they will 
dread - f ul 



plain - ly 
'tis he 





show All the cares and the fears When the storm - y winds do hlow. 
low ! Then we ride, as the tide. When the storm - y winds do hlow. 




3 Sometimes in Neptune's bosom 

Our ship is toss'd by waves, 
And every man expecting 

The sea to be our graves ; 
Then up aloft she's mounted, 

And down again so low. 
In the waves on the seas, 

When the •{ormj winds do blow 



4 But when the danger's over. 
And safe we come on shore, 
The horrors of the tempest 
We think about no more ; 
The flowing bowl invites us, 
And joyfully we go, 



•• •• 



All the day drink away, 
Tno' the stormy winds do blow. 
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OLD BLACK JOE. 



I 



I 



Poco adagio. 



Stephen C. Fostbb. 
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1. Gone are the days when my heart was young and gay; Gone are my friends 
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from the cot - ton - fields a-way;Gk)ne from the earth to a bet-ter land, I know, 




Chorus. 




I hear their gen -tie voio-es call-ing,** Old Black Joe/* I'm coming, Fm com-ing, 

f-r"?- f f f f 
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For my head is bending low; I hear those gen -tie voic-es oall-ing, ** Old Black Joel 



»» 




2 Why do I weep when my heart should feel no pain ? 
Why do I sigh that my friends come not again. 
Grieving for forms now departed long ago ? 
I hear their gentle voices calling, **01d Black Joel*' 
Cho. — I*m coming, etc. 

8 Where are the hearts once so happy and so free? 
The children so dear, that I held upon my knee ? 
Gk)ne to the shore where my soul has long*d to go, 
I hear their gentle voices calling, *^01d Black Joe!** 
Cho. — Fm coming, etc. 

Published by penniBsion d Wm. A. Posn> <& Ck>., owners of the Copyriglit. 



FAREWELL TO THE FOREST. 
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V .Andante non lento. 



MlimELSSOHN. 
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1. Thou for - est broad and sweeping, Fair work of na-ture^s God, Of all my joy and 

2. Who right - ly scans thy beau - ty, A so - lemn word shall read Of love, of truth and 
8. Ah! soon must I for -sake thee, My own, my sheltering home, In sor -row soon be- 




weep-ing, The con - se - crate a - bode ! Yon world de-ceiv - ing ev 

du - ty, Our hope in time of need. And I have read them of 

take me, In yon vain world to roam. And there the word re - call 

Yon world de - ceiv - ing ev 

And I have read them of 

And there the word re - call 

J J.J — ^j ij 







er, 
ten, 

er, 
ten, 

1 



i 
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Yon world de - ceiv - ing ev - er. 
And I have read them of-ten« 
And there the word re - call-ing, 




Mur - murs in vain a - larms, O might I wan - der 

Those words so true and clear, What heart that would not 

Thy so - lemn les-sons teach, *Mid care and dan - ger 



nev - er From thy pro-tect - ing 
soft - en. Thy wis - dom to re - 
fall - ing, No harm my soul shall 




might 1 wan - aer 

h^rt that would not 

oare and dan - ger 



nev 
soft 
faU 



er, 
en, 
ing. 



From thy pro - tect 
- do 



Oh, 
What 
'Mid 

ing arms! 

re - vere? 

shall reach. 
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Thy wis - dom to re - vere? 

Aim, No harm my soul shall reach. 



arms! 

vere. 

reacn. 



Oh« might I wan - der nev 
What heart that would not soft 
'Mid care and dan - ger fall 



rrr 






er. From thy pro-tect-ing armsl 

en Thy wis - aom to re - vere? 
ing. No harm my soul shall reach. 

From thy pro - tect - ing arms! 
Thy wis - aom to re - vere? 

shall reach. 



No harm my soul 




might I wan - der nev 

heart that would not soft 

oace and dan • ger fill 



er 
en 



84 BELIEVE ME IF ALL THOSE ENDEARING YOUNG CHARMS. 



MALE QUARTETTE. 



Thomas Moobe. 
Soprano. 



Sir John Stevenson. 




1. Be - lieve me if all those en -dearing young charmsi Which I gaze on so fond- ly to -day. 
Tenor. 




2. It is not while beauty and youth are thine own, And thy cheek unprofaned by a tear, 

Basses. 
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Were to change by tomorrow and fleet in my arms Like f ai - ry gifts fad -ing a - way I 




That the fer -vor and faith of a soul can be known,To which time will but make thee more dear I 





Thou would^st still be adored as this moment thou art, Let thy love - li -ness fade as it will; 




Oh I the heart that has tru-ly loved nev-er forgets, But as tru - ly loves on to the close; 



Believe Me If All Those Endearino Youno Charms. 
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And around the dear ru -in,each wish of my heart, Would entwine itself verdant - ly still. 




As the sunflow-er turns on her god, when he set8,The same look which she tumM when he rose I 




JUANITA. 




1. Soft o^er the fountain, Lingering falls the southern moon; Far o^er the mountain 

2. When in thy dreaming, Moons like these shall shine a - gain, And daylight beaming, 




Breaks the day too soon I In thy dark eye^s splendor. Where the warm light loves to dwell. 
Prove thy dreams are vain. Wilt thou not, re - lent-ing. For thine ab - sent lov- er sigh, 





p==g=» 



p Slower. 



n\f a tempo. 




Wea - ry looks, yet ten - der, Speak their fond farewell I 
In thy heart con - sent - ing To a pray V gone by? 



Ni-tal Jua - ni - tal* 
Ni-tal Jua - ni - ta! 




Ask thy soul if we should part I Ni-talJua - ni-tal Lean thou on my heart. 
Let me lin - ger by thy side I Ni-tal Jua - ni-tal Be my own fair bride I 




* Wah-ne-ta. 
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I Love my Love. 



Ohablbs Mackat. 
Allegro moderato 



C. PiNSTm. 




1. What is the meaning of the song That sin^s so clear and loud, 

2. What is the meaning of thy thought,0 maiden fair and young, 

3. Oh, happy words, at heauty^s feet. We sing them ere our prime, 



T>-.-r-> 



Thou nightingale a 

There is such pleasure 

And when the early 




D D D V 




y " " e leggier 0, 

- mid the copse. Thou lark a - bove the cloud ? Thou lark a - bove the cloud ? What 

in thine eyes. Such mu - sic on thy tongue ? Such mu - sic on thy tongue? There 

summers pass. And care comes on with time, And care comes on with time, Still 
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says thy song, thou joyous thrush, Up in the walnut tree ? 
is such glo - ry on thy face, What can the meaning be ? 
be it ours, in carets despite. To join in cho-rus free, 



What says thy song, thou 
There is such glo - ry 
Still be it ours, in 





joyous thrush. Up in the walnut tree ? What says thy song ? What says thy song. 

on thy f acdo What can the meaning be ? O maid -en fair ! O maid - en fair I 

carets despite. To "Jol-a in cho-rus free. The hap - py words. The hap - py words! 







f r^ 
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I love my love, I love my love, be - cause I know my love loves me ; *' I 



I Love my Love. 
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rail. 
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love my love, I love my love, be - cause I know my love loves me!** 





Boating song. 




' ^ ^J ^^ — '-S' — ^ — Ji- 



1. Jol^ - ly boating weather, And a hay har - vest breeze ; Blade 



on the feather. 





Chorus. 



Shade 
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ofif the trees. 
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Swing, swing to- geth-er With your bod - y be 



LP \j J J irj^ 
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tween your knees ; 



Swing, swing to - geth-er, With your bod-y be - tween your knees. 




2 Carving with elbow nudges. 

Lobsters we throw behind ; 
Vinegar, nobody grudges. 
Lower boys drink it blind. 
Cuo. — Sober as so many judges, 

WeUl give you a bit of our mind. 

3 Others will fill our places. 

Dressed in the old light blue ; 
We'll recollect our races, 
We'll to the flag be true. 
Cuo. — And youth will still be in our faces 
When we cheer for an Eton crew. 



4 Twenty years hence this weather 

Hay tempt us from office stools; 
We may Ji)e slow on the feather, 
And seem to the boys old fools. 
Cho. — But we'll still swing together, 

And swear by the best of schools. 

5 Others will fill our places. 

Dressed in the well known hue, 
We'll recollect our races. 
We'll to the flag be true. 
Cho. — And youth will still be in our faces, 

When we cheer for the old time crow. 
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UPIDEE. 
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1. The shades of night were fall - ing fast, Tra la la, Tra la la, As 

2. His brow was sad, his eye be - neath, Tra la la, Tra la la. Flashed 
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3. "O stay," the maid • en said, "and rest," Tra la la, Tra la la, "Thy 
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through an Al - pine vil - lage passed, Tra la la 
like a fal - chion from its sheath, Tra la la 



la 

la 
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la! 

lal 
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And 
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ry head up • on this breast,*' Tra 



la 



la 



la 
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lal 
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youth, who bore, *mid snow and Ice A ban - ner with the strange de • vice, 
like a sil - ver clar - ion rung The ac - cents of that un - known tongue. 









^ 



^^ 



tear stood in his bright blue eye, But still he an - swered with a sigh. 
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Used by arrangement with Olivkk Ditson Cohpjlvt. 



Upidee. 
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f Chorus. 
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U - pi - dee - i, dee - i, - da, U - pi - dee, U - pi - da. 
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pi - dee - i, dee - i, - da, 
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dee 



da I 
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4 At break of day as heavenward 

Trallala, Trallalal 
The pious monks of Saint Bernard, 

Tral la la la la I 
Uttered the oft repeated prayer, 
A voice cried through the startled air. Oho* 

5 A traveller, by the faithful hound, 

Tral la la, Tral la la I 
Half buried in the snow was found, 

Tral la la la la I 
Still grasping in his hand of ice, 
That banner with the Ktrantre device. Cho. 

Imitating a watchman's rattle. 
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The Little Bird. 



y. 



(DER KLEIN VOGEL.) 



English translation by W. W. Caldwell. 
Moderato, 



W. H. SODBBBKBG. 

Arr. by L. B. Habshall. 
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1. A bird sang out from the Lin - den tree, 

2. A gen - tie An - gel with a - zure eyes, 

3. The bird still plain - eth from day to day, 



The Lin - den tree, the 

With a - zure eyes, with 

From day to day, from 




m 



m 
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Lin - den tree : 

a - zure eyes, 

day to day. 
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"A ti - ny bird 

Was fly - ing o 
But wheth - er her 



I am as you see, 
ver and heard her sighs, 
mate shall fly this way, 



But 

At 

That 



i 





wea - ry of 
e - ven-tide 
knows no An 



sing -ing nev - eri 
sad- ly sing - Ing; 
gel in heav - en! 



Yet far a - way is my 

" O lit - tie bird on the 

The bird still plain - eth from 




Copyright, 1896, by Silver, Blbdett & Company. 



The LriTLE Bird. 
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sweetheart gone, 
lin - den tree, 
day to day, 



Tet far a - way is my sweetheart gone, 

O lit - tie bird on the lin - den tree. 

The bird still plain - eth from day to day, 



O'er 
To - 
But 




Ah, will he come 
Ca - ress - ing and 
Man knows not, nor 
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to me 
sweet -ly 
An - gel 




11: 
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Sop. 

1^ 










? 9 
ev - er !'' O'er field and for - est he sings a - lone, Ah, will he come to me ev - eri 

singing!" 

e - ven ! Alto. 



V^i_J yi J- , ^^rrn J' J } }\ ^a 
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To - geth -er again you both shall be, Ca - ress- ing and sweetly singing I 
Tenor. 




But whether her mate shall fly this way, Man knows not,nor An -gel e - yen I 
Bass. i. k. "^m.. .^ _ ^ 

^1 
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Good-bye, Sweetheart. 



Andante con moto. 



J. L. Hattok. 



J A.naante con moto. • i , ik ». i 




II 1^ 

1. The bright stars fade, the mom is breaking, The dewdrops pearl each bud and leaf; And 

2. The sun is up, the lark is soar-ing, Loud swells the song of chan - ti -cleer; The 
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I 

I from thee my leave am tak - ing. With bliss too brief, with bliss too brief, with 
ley-*ret bounds o*er earth's soft floor - ing. Yet I am here, yet I am here, yet 
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bliss too brief. How sinks my heart with fond a - larms, The tear is hid - ing 

I am here. For since night's gems from heaven did fade. And mom to fio - ral 
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con moto. 
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in mine eye. For time doth thrust me from thine arms, Good-bye, sweetheart, good-bye ! Good- 
lips doth hie, I could not leave thee, though I said. Good-bye, sweetheart, good-bye I Good- 
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bye, sweetheart,good-bye I For time doth thrust me from thine arms, Good-bye, sweetheart,good-bye 1 
bye, sweetheart,good-bye ! I could not leave thee, though I said, Good-bye,sweetheart,good-bye ! 
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Home, Sweet Homr 



John Howard Patnk. 




1. ^Mid pleas- ures and pal - a - ces though we may roam, Be it ev - er so 

2. I gaze on the moon as I tread the drear wild. And feel that my 

3. An ex - lie from home, splendor daz - zles in vain; Oh, give me my 





hum-hie, there^s no place like home ; A charm from the skies seems to hal - low us 

moth-er now thinks of her child ; As she looks on that moon from our own cot-tage 

low-ly thatch*dcot-tage a- gain; The hirds singing gai - ly, that came at my 





there. Which, seek thro* the world, is ne'er met with elsewhere. Home, home, 
door, Thro' the wood - bine whose fra - grance shall cheer me no more. Home, home, 
call ; Give me them, and that peace of mind, dear - er than all. Home, home, 





sweet, sweet home, Be it ev - er so hum - ble, There*s no place like home. 
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THE DEAREST SPOT. 






fe 



W. T. Wbiohton. 
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1. The dear - est spot of earth to me, Is home, sweet home, The 

2. I've taught my heart the way to prize My home, sweet home, I've 
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fai - ry land IVe longed to see. Is home, sweet home. There how charmed the 
learned to look with lov - er's eyes. On home, sweet home. There where vows are 





^m 



sense of hear - ing. There where hearts are so en-dear-ing. All 
tru - ly plight - ed, There where hearts are so u - ni - ted, All 



the world is 
the world be - 





not so cheer- ing, As home, sweet home. The dear - est spot of earth to me, is 
sides IVe slight- ed, For home, sweet home. The dear - est spot of earth to me, is 
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home, sweet home ; The fair - y land IVe longed to see. Is home, sweet home. 
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Do THEY THINK OF ME AT HOME? 
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J. E. Cabpenter. 



Chas. W. Glovkr. 




1. Do they think of me at home, Do they ev - er think of me? I who 

2. Do they think of me at eve? Of the songs I used to sing? Is the 

3. Do they think of how I loved In my hap-py, ear - ly days? Do they 
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shared their ev - 'ry grief, I who min-gled in their glee? Have their 
harp I struck un - touchM,Doe8 a stran-ger wake the string? Will no 
think of him who came, But could nev - er win their praise? I am 
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hearts grown cold and stranffe To 
kind for - giv - ing wora Come 
hap - py oy his side. And 



r 



the one now doomM to roam, I would 
a - cross the rag - ing foam? Shall I 

roam. But my 



from mine he'll nev - er 
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give the world to know, — **Do they think of me at 

nev - er cease to sigh, — **Do they think of me at 

heart will sad - ly ask, — **Do they think of me at 




home?" I would 
home?'' ShaU I 
home?" But my 
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give the world to 
nev - er cease to 
heart will sad - ly 




know, *'Do 
sigh, *'Do 
ask, **Do 
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they think of 
they think of 
they think of 
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me 
me 
me 






at 
at 
at 
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home?" 
home?" 
home?" 
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HOME AGAIN. 



Habshau. S. Peek. 
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1. Home a - gain, home a - gain, 



From 



a for - eign shore I And 



2. Hap - py hearts, hap - py hearts, With mine have laughed in glee. And 



8. Mu - sic sweet, mn - sio soft. 



Ling - ers round the place. And 




oh, 
oh, 
oh. 



it 
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fills my soul with joy, To meet my friends once more. 



the friends I loved in youth, Seem hap - pi - er 
I feel the child - hood charm That time can - not 
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ef - face. 
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Here I dropped the part - ing tear, To cross the o - cean's foam. 
And if my guide should be the fate, Which bids me long - er roam. 

Then give mo but my home - stead roof, I'll ask no pal - ace dome, 




1st stanza in D,C, 




?r^J: i i p ^^gj 



r 



But now I'm once a - gain with those Who kind - ly greet me home. 
But death a - lone can break the tie That binds my heart to home. 
For I can live a hap - py life With those I love at home. 
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HOME OF THE SOUL. 
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Mb8. Ellbn H. Gates. 



Philip Phillips, by per. 




1. I will sing you a 



song of that beau - ti - f ul land, The far a - way 
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home of the soul, Wliere no storms ev - er beat on the glit - ter - ing strand,While the 




years of e - ter - ni - ty roll, While the years of e - ter - ni - ty roll ; Where no 
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storms ev - er boat on the glit - teMng strand, While the years of e - ter - ni - ty roll. 
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2 Oh, that home of the soul in my visions and dreams, 
Its bright, jasper walls I can see ; 
Till I fancy but thinly the vail intervenes 

Between the fair city and me. 
Till I fancy but thinly the vail intervenes 
Between the fair city and me. 

8 That unchangeable home is for you and for m^^ 

Where Jesus of Nazareth stands. 
The Kin^ of all kingdoms forever, is He, 

And He holdeth our crowns in His hands, 
The King of all kingdoms forever, is He, 

And He holdeth our crowns in His hands. 

4 Oh, how sweet it will be in that beautiful land, 

So free from all sorrow and pain ; 
With songs on our lips and with harps in our hands. 

To meet one another again, 
With songs on our lips and with harps in our hands, 

To meet one another again. 
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OLD FOLKS AT HOME. 



As sung by E. P. Chbisty. 

Moderato, ifb-^lf!: .^. 

I I I if 



Stephen C. Fosteb. 
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1. Way down up on de Swanee rib -ber, Far, far a - way, 

2. All round de lit- tie farm I wanderM When I was young, 
8. One lit - tie hut among de bush - es. One dat I love ; 
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Dere*s wha* my heart is tum-ing eb - er, Dere^s whaMo old folks stay, 
Den ma - ny hap - py days I squandered, ma - ny de songs I sung, 

Still sad - ly to my mem - 'ry rush - es, No mat -tcr whore I rove. 
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All up and down de whole ere - a - tion Sad - ly I roam. 

When I was play - ing wid my brud - der. Hap - py was I 

When will I see de bees a humming. All round de comb? 




i 



m 



X 



*— «— ^ 



x=x 



X 




1 r 



^»-*--3=^ 




m 



-*-r 



i 



-<5^ 



X 



^ 



X 



^ 



-B^. -Bo- 

used by Arrangement with Oliver Ditson Company. 



Old Folks at Home. 
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Still longing for de old plan - ta - tion, And for de old folks at home. 

Oh I take me to my kind old mud - der, Dere let me live and die. 

When will I hear de han - jo tum - ming, Down in my good old homef 




Chorus. 
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All de world am sad and drea - ry, Eh - ry - where I roam, 
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Oh ! darkies, how my heart grows wea - ry, Far from de old folks at home. 
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My Old Kentucky Home, Good-Night. 



Stephen C. Fosveb. 
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1. The sun 
'2. They hunt 



shines bright in the 
ne more for the 



old Ken - tuck - y home, 
pos - sum and the coon, 



1 

'Tis 
On the 




8. The head must bow and the back will have to bend, 
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sum - 


mer, 


the 


dark - 


ies 


are gay. 


mead - 


ow, 


the 


hill, 


and 


the shore, 


- ev - 


er 


the 


dar - 


key 


may go; 




The com - top^s ripe and the 

They sing no more by the 

A few more days and the 
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mead-ow*s in the bloom, While the birds make mu - sic all the day; 
glim - mer of the moon, On the bench by the old cab - in door: 
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The 
The 



troub - le all will end In the field where the su - gar canes 




f f f • r ^ 



grow; 
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day 
few 
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more 
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All 
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like 
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shad • 
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heart, 


With 


days 


for 


to 
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the 


wea • ry 


load. 
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My Old Kentucky Home, Good-Night. 
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mer - ry, all hap - py and bright, By*n - by Hard Times oomes a - 

Bor - row where all was de - light; The time has come when the 

mat - ter, 'twill nev - er be light, A few more days till we 
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knock - ing at the door. Then my old Ken - tuck - y Home, good -night I 
dar - kies have to part, Then my old Ken - tuck - y Home, good - night I 
tot - ter on the road. Then my old Ken -tuck - y Home, good -night I 
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Chorus. 







Weep no more, my la - dy. 



Oh I weep no more to - day! 
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sing one song for the old Kentucky Home, For the old Kentucky Home far a - way. 
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HOMEWARD BOUND. 



J. W. DADinm. 




1. Out on an o - cean all boundless we ride, We >e homeward bound,homeward bound ; 

2. Wild - ly the storm sweeps us on as it roars, We Ve homeward bound,homeward bound ; 

3. WeUl tell the world as we jour - ney a - long, We^re homeward bound,homeward bound ; 

4. In - to the har-bor of Heaven now we glide, WeVe home at last, home at last; 
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Tossed on the waves of a rough, rest - less tide, We Ve homeward bound,homeward bound ; 
Look 1 yon -der lie the bright heav - en - ly shores, We're homeward bound,homeward bound ; 

Try to persuade them to en -ter our throng, We're homeward bound,homeward bound; 

Soft- ly we drift on its bright sil- ver tide, We're home at last, home at last; 

■^ ! — : ! 





Far from the safe, qui - et har - bor we rode. Seeking our Father's ce - les - tial a - bode ; 
Stea - dy I O pi - lot I stand firm at the wheel,Steady, we soon shall out-weath-er the gale ; 
Come,trembling sinner, for -lorn and oppressed, Join in our number, O come and be blest; 
Glo-ry to Godlallour dangers are o'er. We stand se - cure on the glo - ri - fied shore ; 
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Prom - ise of which on us each He bestowed, Wo 're homeward bound,homeward bound. 

Ohl how we fly 'neath the loud creaking sail, We're homeward bound, homeward bound. 
Jour - ney with us to the mansions of rest, We're homeward bound, homeward bound. 

Glo - ry to God I we will shout ev - er -more,We're home at last, home at last! 
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Morning Hymn. 
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John Evble. 
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We seem 

Through - out 




3 O Lord of light, *tis Thou alone 
Canst make our darkened hearts Thine own; 
O then be with ns, Lord, that we 
In Thy great day may wake to Theo. 



4 Praise €k>d, our Maker and our Friend; 
Praise Him through time, till time shall end ; 
Till psalm and song His name adore, 
Through Heaven's great day of Sreniiort. 



104 



SPRING. 



Thomas Moobk. 



From the " Creation." Fbancib Joseph Hatdh. 1798. 
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1. Thou art, 

2. When youth - 



O God, the life and 

- ful spring a - round us 



light Of 

breathes, Thy 



all this 

splr - It 
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won - drous world we see; Its glow by day, its smile by night, 

warms her fra - grant sigh. And ev - Vy flower the sum - mer wreathes 
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Are but 
Is bom 



re - flee - tions caught from Thee; Where'er 
be - neath Thy kind - ling eye ; Where'er 
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we turn, Thy 




^ 



glo 
glo 






ries shine, 
ries shine. 
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And all 
And all 



things fair 
things fair 
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and bright are Thine, 
and bright are Thine. 



SUMMER. 
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W. W. How. 
Brightly. 



L. B. Habshali 
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1. Sum - mer suns are glow-ing, O- ver land and sea, Hap- py light is 

2. God^sfree mer- cy stream -eth O - ver all the world, And His ban- ner 

3. Lord, up - on our blind -ness Thy pure radiance pour; For Thy lov - ing 
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flow - ing Boun - ti - ful and free, 
gleam - eth Ev - 'ry where un - furled, 

kind - ness Make us love Thee more. 



Ev - *ry thing re - joio - - es, 

Broad and deep and glo - - rious 

And when clouds are drift - - ing 
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Bit, un poeo. 




In the mel - low rays ; All earth *s thousand voic - es Swell the psalm of 

As the heav*n a - bove, Shines in might vie - to - rious. His e - ter - nal 

Dark a - cross our sky, Then, the veil up - lift - ing, Fa - ther, be Thou 
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's thousand voic - es Swell the psalm of praise. 

Shines in might vie > to - rious. His e - ter - nal love. 
Then the veil up > lift - ing. Fa - ther, be Thou nigh. 
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Autumn's Glory I 
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Words and Music by Chablbb W. JoHireov. 
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1. Passed is sum - mer noon - time, When the sun on high 

2. Breeze and haze of mom - ing, O - ver - spreads the day; 
8. Tinged the hours with sad - ness, As these olouds pass o*er; 
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pens ev - *ry grain - field, Gold - en leaves are nigh, 

Mant - ling brow of moun - tain, Rip - pling brooks at play; 

Break these dreams in glad - ness, Ev - er, ev - er more; 
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Nest - ing birds are wing - ing, Far and south -ward bound, *TiB 
Blue sky scarce dis - clos - ing, Clouds and sky seem one; *TiB 
Au - tumn, now re - joice we. Red - dining leaf and sky. Brings 
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rich - es, 
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Breaks forth in tune - ful sound. 
Pro - claims the day is done. 

While these sweet days go by. 
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Merry autumn Days. 
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DlCKKNS. 



C. H. Coveoov. 
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1. We hail the mer - ry 

2. *Ti8 pleas -ant on a 

3. Then hail to mer - ry 
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Autumn days. When leaves are turn - ing red ; Be • 

fine spring mom, To see the huds ex - pand, 'Tis 
Autumn days, Who cut on all the leaves, And 
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cause they*re far more heau - ti - ful, Than an 
pleas - ant in the sum - mer time, To see 
make them all so heau - ti - ful, That no 



y one has said, 
the fruit - ful land ; 
one o*er them grieves ; 
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hail the mer - ry har - vest time, The gay - est of the year; The 
pleas - ant on a win - ter*s night, To sit a - round the hlase, But 
hail the mer - ry har - vest time. The gay - est of the year; The 
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time of rich and houn - teous orops, Be 
what are joys like these my hoys,, To 
time of rich and houn - teoos crops, Be 
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joic- ing and good cheer, 
mer - ry Au - tumn'g daya. 
Joio - ing and good cheer. 
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Winter. 



W. W. Caldwell. 
Brightly. 




1. Hark I bow the sleigh-bells ring Me - lo - di - ous 



and 
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That win - ter now 
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o'er the crisp and spark - ling snow With ea - ger haste the swift steeds go I As 
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o'er the crisp and spark -ling snow With ea - ger haste the swift steeds go I 
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2 Or down the frozen stream 
The merry skaters glide, 
With rosy health agleam, 
Together side by side, 

Wliile on the bank, as they advance, 
The trees move round in mazy dance. 
While on the bank, as they advance. 
The trees move round in mazy dance. 

3 Springtime may lovely be 
With budding leaf and flower, 
And valley, hill and lea 

May boast of Summer's dower. 
But Winter has its beauties too. 
Its changes ever fresh and new, 
But Winter has its beauties too, 
Its clianges ever fresh and new. 

Coi.yrifirht, 18«0, by 
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4 And by the fireside's glow, 
Wlien evening shades are near. 
What happiness we know. 
What time of friendly cheer, 
When old and young together meet, 
And loving hearts responsive beat I 
When old and young together meet. 
And loving hearts responsive beat I 

6 Then Pseans let us raise 
To Winter, as wo bring 
In songs of tuneful praise 
Our thankful offering 
To Him, to whose kind love we owe 
The Seasons, as they come and go. 
To Him, to whose kind love we owe 
The Seasons, as they come and go. 
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THE FOUR Winds. 
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Frank Dempster Sherman. 

Grac^ully, 



L. B. Marshall. 
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1. In win - ter, when the wind I hear, I know the clouds will 

2. In spring, when stirs the wind, I know That soon the cro - cus 





dis - ap - pear; For *tis 
buds will show; For 'tis 



the wind who sweeps the sky And piles the 
the wind who bids them wake And in - to 
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pret 



in ridg - es high, For 'tis the wind 

ty bios - soms break, For 'tis the wind 
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And piles the snow 
And in - to pret 
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in ridg - es high, 

ty bios - soms break. 
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8 In summer, when it softly blows, 
Soon red, I know, will be the rose ; 
For His the wind to her who speaks, 
And brings the blushes to her cheeks, 
For 'tis the wind to her who speaks. 
And brings the blushes to her cheeks. 



4 In autumn, when the wind is up, 
I know the acorn's out its cup ; 
For 'tis the wind who takes it out. 
And plants an oak somewhere abouty 
For 'tis the wind who takes it out, 
And plants an oak somewhere about. 



Oopyriffht, 1806, by Silver, Bupdbtt A Company. 
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Harvest song. 




W. W. Caldwbll. 

With expression, 

1. A - gain the fer - ti^e 



L. B. MAllftWAT,T« 
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land 



A good - ly bar - vest yields, 




And rich with plen - ty 



stand 



The in - ter - vales and 



fields, 




Where ri - pened fruit and com 



The whole wide view a - dom, 
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Where ri - pened fruit and 



The whole wide view 



dom. 




2 See how the branches bend 
Beneath their heavy load I 
How the red apples send 
Their fragrance all abroad, 
And hanging from the vine, 
The clusters swell with wine! 
And hanging from the vine 
The clusters swell with wine 1 

3 Deep in the forest aisle 

The leaves with beauty glow. 
And in the sunlight's smile 
Their gold and crimson show. 
While from the nut tree's crown 
The fruit comes dropping down. 
While from the nut tree's crown 
The fruit comes dropping down. 

Copyright, 181H), by 8ilvkk, 



4 O'er hill and dale afar 
A soft blue haze is thrown, 
The winds in slumber are. 
The summer birds have flown, 
But by the wayside set 
The wild flowers linger yet, 
But by the wayside set 
The wild flowers linger yet. 

6 Giver of all we bend 
In gratitude to Thee I 
Thou dost each blessing send, 
The glory Thine shall be ; 
The harvest o'er the land 
We take as from Thy hand. 
The harvest o'er the land 
We take as from Thy hand. 

BuKDKTT & Company. 
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1. Praise to God im - mor-tal praise, For the love that crowns our days! 

2. For the bless - ings of the field, For the fruits the gar - dens yield, 
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Boun-teous source of ev - *ry joy, Let thy praise our tongues em -ploy I 
For the joy which har - vests bring, 6rate-ful prais - es now we sing. 
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3 All that spring with bounteous hand 
Scatters o er the smiling land; 
All that liberal autumn pours 
From her rich o'erflowing stores ; 



4 Lord, for these our souls shall raise 
Grateful vows, and solemn praise: 
And when every blessine^s flown, 
Love Thee for Thyself alone. 



Bmma Shaw. 



SONG FOR ARBOR DAY. 



JoHH W. Turrs. 
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1. From for- est wide and free, We bring this stately tree, Long may it wave! And as its 





top climbs higher, Let each its growth in-spire To do and nev-er tire : *Twill courage give. 




2 The lesson we will learn. 
That if success we'd earn 
On Life's broad field. 
We must look up and grow. 
No faltering purpose know, 
Then shall we plainly show, 
We*U never yield. 



8 If read aright, you see 
A lesson there will be 
Of joy and love, 
Learned from the growing treey 
Each dav and night we'Uoe 
Nearer the height we see 
Far, far above. 
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Hark I the Herald Angels sing. 



CuABLES Wesley. 



Mendelssohn. 




1. Hark I the her - aid an - gels sing, '*61o - ry to 

2. Christ, by high - est heay^n a - dored; Christ, the ev - 

3. Hail! the heay'n-bom Prinoe of T>eacel Hail I the Son 



the new- bom King! 
er - last - ing Lord; 
of Righteous - nessi 
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Peace on earth, and mer - cy mild, 

Late in time be - hold Him oome. 

Light and life to aU 



God and 
Off - spring 



He brings, Risen with 



sin - ners re - 

of the fa - 

heal - ing in 

A. 



con - oiled." 
Yored one. 
His wings. 
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Joy - ful, 
Veird in 
Mild He 

J. i 



all ye na 

flesh, the God 

lays His glo 



tions rise, 

head see ; 

ry by, 



Join the 


tri - umph of 


the 


skies; 


Hail th' in - 


car - nate De 


- 1 - 


ty: 


Born that 


man no more 


may 


die: 
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With th' an - gel - ic host pro - claim,** Christ is bom in Beth - le - hem." 
Pleased, as man, with men to dwell, Je - sus, our Im-man - u - el! 
Bom to raise the sons of earth, Bom to give themseo - ond birth. 
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Hark! the her - aid an - gels sing, ** Glo - ry to the new- bom King I 
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Holy Nighti Peaceful NightI 
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AUTBOB ROT EhOWK. 



J. Babnbt. 
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1. Ho - ly night! peaceful nighti Thro* the dark-ness beams a light; Ho - ly nighti 

2. Si - lent night! ho- liest night ! Darlc-ness flies and all is light! Si - lent night! 
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peace -ful night! Thro* the dark-ness beams a light, Thro* the dark - nesa 
ho - liest night ! Dark - ness flies and all is light I Dark - ness flies and 
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beams a light! Yon - der, where they sweet vig - ils keep 0*er the Babe, who, in 
all is light! Shepherds hear the an - gels sing — "Hal - le - lu - jah! 




t t t^::Aj 




si - lent sleep, Bests in heavenly peace, 
hail the £ingl Je • sus Christ is here! 



Bests in heayenly peace. 
Je • 808 Christ is here! 




8 Silent night! holiest night t 
Guiding Star, oh, lend thy lightl 
See the eastern wise men bring 
Gifts and homage to our King I 
Jesus Christ is here I 



4 Silent nighti holiest night t 
Wondrous star! oh, lend thy lightl 
With the angels let us sing 
Hallelujah to our King I 
Jesus Christ is here( 
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BRIGHTEST AND BEST. 



B. Hbbbb. 



Eatk. S. Chittkxdbk. 
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1. Bright -est and best of the sons of 



the 



mom - ingi Dawn on our 
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2. Cold on His ora - die the dew - drops are shin 



ing; Low lies Hit 




» 



!■ ' * — - — ^» *— 



^ 



? 



T 



P 



P 



52= 



dark - ness and lend us thine aid; . . . Star of the East, the ho - 



J j' l j J 



K- 



zz 



I 



i 



W- 



"t^ 



JSt 



■^- 



n^ 



head with the beasts of the stall: 
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An - gels a - dore Him, in 
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ri - zon a - dom - ing, Guide where our in - fant Re - deem - er is laid. 
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slum-ber re - clin 
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ing, Ma - ker, and Mon - arch, and Sav - iour of all I 
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8 Say shall we yield Him, in costly deyotion, 
Odors of Eden, and offerings divine ? 
Gkms of the mountain, and pearls of the ocean, 
Myrrh from the forest, or gold from the mine ? 

4 Vainly we offer each ample oblation, 

Yaiuly with gold would His favor secure: 
Richer, by far, is the heart's adoration; 
Dearer to God are the prayers of the poor. 
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Like Small Curled Feathers, White and soft. 



115 



Words by Mrs. Dkland. 
Used by permluion of Messbs. Houobtoki Mifflin & Co. 



Musio by A. P. Howabd. 





1. Like small curled featbers white and soft, The lit - tie clouds went by, A - 

2. The shepherds slept ; and glimmering faint With mist of thin, blue smoke, 

3. With fin - ger on her sol - emn lip Night hushed the shad - owy earth, And 

J J J 
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cross 
On - 
on - 



the 
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moon and 
their fire's 
stars and 
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past the stars, And down the 
crack - ing flames The ten - der 
an - gels saw The lit - tie 



west - em sky ; In 
si - lenoe broke; Save 
Sa - viour*s birth ; Then 
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up - land p&st - ures where the grass With frost - ed dew was white, Like 

when a young lamb raised his head. Or when the night - wind blew, A 

came such flash of sil - yer light A - cross the bend - ing skies, The 




snow - y clouds the white sheep lay. That first, best Christmas night, 
nest - ling bird would soft - ly stir. Where dusk - y ol - Ives grew, 
won -during sbep - herds woke, and hid their fright -ened, das -zled eyes. 
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4 And all their gentle, sleepy fiock 

Looked up and slept again, 
Nor knew the light that dimmed the st-ars 

Brought endless peace to men ; 
Nor eyen heard the gracious words 

That down the ages ring, 
** The Christ is bom, the Lord has come, 

Ghood will on earth to bring!'* 
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fields, 
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6 Then o*er the moon-lit misty 

Dumb with the world's great joy, 
The shepherds sought the white-walled town 

Where lay the Baby Boy ; 
And oh, the gladness of the world, 

The glory of the skies, 
Because the longed for Christ looked up 

In Mary's happy eyes. 



Used by Arrangement with Oliver Ditsoit Compakt. 
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O Little Town of Bethlehemi 



Phillips Bbookb. 



Oeobob a. Bttbdstt. 



J Brightly, m^ , -^ 




1. O lit - tie town of Beth -le-heml How still we see thee lie; 

2. For Christ is bom of Ma - - ry, And gath - ered all a - bove, 
8. How si - lent-ly, how si - lent-ly, The won - drous gift is given 1 
4. O ho - ly Child of Beth -le-hem! De - scend to us, we pray; 
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While 
So 
Cast 
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bove thy deep and dream-less sleep The si - lent stars go by ; 
mor - tals sleep, the an - gels keep Their watch of wondering love. 
Grod im - parts to hu - man hearts The bless -ings of his heaven, 
out our sin, and en - ter in, Be bom in us to - day. 




Yet 
O 
No 
We 



p 



B 



fe 



in thy dark streets shin - eth The ev - er - last-ing light; 

mom - ing stars, to - geth - er Pro - claim the ho - ly birth I 

ear may know His com - ing. But in this world of sin, 

hear the Christ-mas an - gels The great glad tidings^ tell ; 
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The hopes and fears of all the years Are met in thee to - night. 

And prais - es sing to God the King, And peace to men on earth. 

Where meek souls will rc-ceive Him still. The dear Christ en - ters in. 

O come to us, a -bide with us. Our Lord £ - man - u - ell 



m-Zxt-Z 
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William Austin. 



A. S. Sullivan. 
Arr. 




1. All this night bright angelB sing, Nev - er was such car-oMng! Hark! a voice which 
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2. Wake, O earth! wake ey*ry thing; Wake, and hear the joy I bring; Wake, and joy, for 
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loud - ly cries, Mor - tals, mor-tals, wake and rise, Lo I to glad-ness Turns your 
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all this night Heav*n and ev' - ry twink - ling light, All a - maz - ing Still stand 
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sad - ness, From the earth is ris*n a Son; Shines all night, though day be done 
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gaz - ing; An - gels, pow*rsand all that be. Wake and joy this Sun to see. 
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'TIS Easter time! 



WorcU by Chablks W. Johnsok. 



Music by Lkonabd B. Mabshai.!.. 
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1. The sun of earth is glow- ing, The trees of earth are grow - ing; The 

2. The bells of earth are ring - ing, The choirs of earth are sing - ing; The 
8. The Life! for th' weak and cry - ing, The Life I for th' dark and dy - ing; The 
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flow'rs of earth are* show - in'g The 'f ra - granoe and a - wak - *ning, The 
men of earth are bring - ing Their hearts with joy up - spring - ing. The 
Life I on th' cross re - ly - ing. Oh, Life I for joy now sigh - ing. The 
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flow'rs of earth are show - ing The fra - grance and a - wak - 'ning. The 
men of earth are bring - ing Their hearts with joy up - spring - ing, Their 
Life I on th' cross re - ly - ing, Oh, Lifel for joy now sigh - ing, Oh, 
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fra - grance and 
hearts with joy 
Life I for joy 
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a - wak - - 'ningt Of Res 

up - spring - - ing, *Tis Res 

now sigh - - ing. Dear Res 



ur - rec - tion 
ur - rec - tion 
ur - rec - tion 
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Samuel Frakcib Smith. 

(The Melody in the Alto part.) 
Expressively. 
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1. Not cost - ly domes, nor mar - ble 

2. They rest in many a sha - ded 



tow'rs, 

▼aiOf • ■ • • 



P 



fc:*: 



F4 J 



L. B. Mabshall. 
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Shall mark where 
By, and be - 
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friend - ship comes to 
- neath, the sound - ing 



weep ; . . . . Let clus - tMng vines and fra - grant 
sea; The for - est - winds their re - quiem 
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Ball. 
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flow'rs 
wail, — 



Tell where the na - tion*s he - roes 

The glo • rious sons of Lib - er 



sleep, 
tyl 



r=^ 



S 



3 Some, in the stalwart years of life ; 

Some, in the pride of manhood^s bloom, 
Unshrinking, joined the bitter strife, 
Unconquered, found a soldier's tomb. 
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6 They merit all our hearts can give ; 
Our praises and our love they olaim ; 
Long shall their precious names survive, 
Held sacred by immortal fame. 



m 



4 They gained what their ambition craved. 
Freedom and love to all to bring ; 
And peace, o'er all the land they saved. 
Broods, like the dove, with sheltering wing. 



9 Blest be the land for which they fought, — 
The land where Freedom's banners wave; 
The land by blood and treasure bought. 
Where dwell the free, where sleep the brave. 
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THE VETERANS. 



Samuel Fbakcib Smith. 



L. B. Mabshaxl. 
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and blood, and strife, 
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When thou - sands rushed, to 
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stand, or 
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fall, For Free - dom, and 
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2 Hunger and thirst, and leaden hail, 
And frost and heat, and rain and dew. 
And hopes deferred, like springs that fail 
In summer^s drought, our forces knew. 

3 The hurried march, the lonely rest; 
The trenches where we laid our dead. 
The tangled paths our footsteps pressed. 
The arms that ached, the feet that bled,' 

4 The picket, on his silent beat ; 

The focman's gun with stealthy flash; 

The fields where men were mowed like wheat; 

The sweeping cannon^s deadly crash, — 



6 How vividly they all return, — 
Scenes which the soul can ne'er forget! 
Like quenchless watch-fires still they bum,- 
*Twas there that death and glory met. 

6 O land we love, united land ! 

0*er thee one flag of freedom waves ; 
Living, our hosts one people stand, 
And freemen sleep in freemen's graves. 

7 In God we trust, — our fathers' Grod ; 
Our people spread from sea to sea ; 
We hear Thy voice, we heed Thy nod. 
Keep us one people, brave and free. 
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Sahubi. Fbajtcis Smith. 
Tenderly. 

7> 



L. B. HAB8HALL. 
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1. Breathe balm - j airs, ye fra 

2. Strew lov - ing off - 'rings o'er 



grant flow'rs, O'er ev - ry si - lent 
the braye, Their coun -try's joy, their 





sleep- er's head; 
coun - try's pride ; 



Ye crys - tal dews and sum - mer 
For us their prec - ious lives they 



showers, 
gave; 




dim. 



cres. 
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Dress in fresh green each low - ly bed. 
For Freedom's sa - cred cause they died, 



Ye orys - tal dews and 
For us their precious 





sum 
lives 



mer show'rs. Dress in fresh green each low - ly 
they gave; For Freedom's sa - cred cause they 
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3 Each cherished name its place shall hold, 4 Long, where on glory's field they fell, 

Like stars that gem the azure sky ; May Freedom's spotless banner wave ; 

Their deeds, on history's page unrolled, And fragrant tributes, grateful, tell. 

Are sealed for immortality. Where live the free, — where sleep the brave. 
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Strew the Fair Garlands. 



SAJfUKL. Fu ANCIS 8m1TU. 

Maestoso, 
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Strew 
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to 


each 


heart 


3. 


Peace 
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the 


laud, 
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Sound o'er the brave the re - frain of the free; Sound the re - 

Kin - dred and Strang - ers bend fond - ly to weep, — Kin - dred bend 



God 



our Pro - tect 



or, our Guide and our King, 



God 



our Pro- 
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frain 
fond 
tect 



of 
or. 



the loy - al and free; 

and droop - ing eyes weep 
our Guide, and our King, 
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sleep - er 
fee - tion 
ref - uge. 



and hal - low each hed; — Yis - it 
o'er ey - ery green grave ; Tears of 
our hope is in Thee; Thou art 
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our ref - uge, our 
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low each hed; — Waves the starred han - ner from sea - coast to 



ev - ery green grave ; Fresh are their laur - els and peace - ful their 
hope is in Thee; Strong in Thy bless - ing, and safe 'Aeath Thy 
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sea, — Grate - ful 
sleep ; Love still 
wing, Peace shall 
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the dead, 
and brave, 
the free. 
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CHERISHED NAMES. 




Samuel Fbancis Smith. 
Tenderly. 
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1. We wreathe with flowers the 
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graves, Where low our 




fal 






len com - rades sleep ; While sun - beams smile, and yer - dure waves, 
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2 Honored and loved, each cherished name ; 
In vain, ye have not lived nor died ; 
A grateful country keeps your fame, — 
A sacred trust, — her joy and pride. 



3 Grod bless the land ye nobly saved, — 
Wherever your blood has left its stain. 
Wherever your conquering banner waved, 
May peace prevail and Freedom reign. 
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Samuel Frakcib Smith. 
Tenderly, 



L. B. Marshall. 




1. In thou - 

2. Sleep, com - 

3. Oft as 

4. God of 



sand sha - ded val - 
rades, in your glo 

the spring - time, breath 
our coun - try, o'er 



leys. On thou - sand sun - ny hills, 

- ry! Sweet be your hon - ored rest; 

- ing Sweet o - dors from fair flow'rs, 
us Thy shield of glo - ry spread I 
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In thou - sands of still al - leys, Be - side the rip - pling rills, 

Thou - sands shall tell the sto - ry How ye, your high be - best, 

With dew - y pearls, comes, wreath - ing Our bright and peace - ful bow'rs, 

Go Thou in love be - fore us; Di - rect the paths we tread. 
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Who, who 
Brave - ly 



can tell the num - bers Of 

in love ful - fill - ing, Gave 

We bring the first and fair - est, In 

Faith - ful In ev - 'ry du - ty, To 



green graves where they sleep ? 
up your lives, to be 

hon - or to the brave, — 
us Thy gpraoe be giv*n. 
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But peace breathes o'er their slum - bers ; Love shall their ash - es keep. 

seal of lib - er - ty. 

deck the sol - dier's grave, 
fade - lesa wreaths in heav*n. 



A sac - ri - flee most will - ing, — The 
The choio - est and the rar - est. To 

Of 



And then, the crown - ing beau - ty 
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Comrades, Good Night I 



J. E. Rankin, D D., LL. D. 
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FOR MALE VOICES. 
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J. F. Rbichabdt. 



1. Com- rades, good- night! 

2. Ro - ses of May 
8. Com - rades, good night I 
4. Com ' rades, *tis dawn I 



com - rades, good - night! 

on yoii shall fall; 

we write each name 

the night is gone! 



Noise - less the 

Each year shall 

High on the 

Graced with new 
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years 

hring 

scroll 

stars 
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take 

rob 

earth 

flag 



their 
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floats 
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flight; 

call; 
fame; 
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In 
A 
In 
Un 



slum - hers blest, On 

hove each grave Of 

clus - ters there. For - 

chal - lenged flies In 
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earth^s kind breast, Sweet 
he - ro brave The 

- ev - er fair, Give 
all earth^s skies; All 
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be your rest, 
flag shall wave, 
each his share 
wrong de - fies, 
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No foes a - 
A com - rade^s 
Ab - solve the 
Your blood in 



round 
tread 
debt, 
deed, 
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The hal - lowed ground; God's an - gels keep Your last, last 

Shall bless each bed. God's an - gels keep Your last, last 

Nor will for - get. God's an - gels keep Your last, last 

Truth's mar - tyr - seed! God's an - gels keep Your last, last 



sleep, 
sleep, 
sleep, 
sleep. 
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Washington, 
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W. W. Caldwell. 

With patriotic fervor. 



L. B. Mabshall. 



(Solo or Semi-Chobus.) 




1. What sa - oxedmem*o - ries en-twlne A -round the name of one, 
I 3. When per - lis threatened all the land, And all seemed dark as night, 

5. But when Bno-oess had crowned our arms. And joy had f ol - lowed pain, 
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To whom this day is ded - i - cate. The name of Wash - ing - ton I 
He left Mount Ver - non^s class - ic shades To hat - tie for the right. 
He glad - ly laid his ar - mor down. And home re-turned a - gain, 
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To whom this day is ded - i - cate The name of Wash - ing-ton ! 
He left Mount Yer - non^s class - ic shades To bat - tie for the right. 
He glad - ly laid his ar - mor down. And home re-turned a-gain. 
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Chobus. 



2. Of good 



4. A lead 

6. True man 
^ 7. And to 
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Washington. 




ly an - ces - try 



he came, Bom on Yir - £^n - ia's 



er firm and calm was he, Who knew 
and pa - tri - ot was he, As all 

^ .. -^ the Coun-try that he saved What shall 



no thought of 
the world doth 
his memory 
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soil, 
fear, 
own, 
be? 
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From youth 
And free 

A he 

First in 
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all hearts 
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life 

thing 
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gave up 
blest type, 

re - main, 
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Washington. 
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life he led, In - ured 

thing gave up For what 

no - blest t7i>e, Wor - thy 

he re - main, Re - vered 

J. ^ 



to man 

he held 

the high - est 

from sea to 



ly tolL 

most dear. 



orown. 
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Hail and Farewell! 



Mbs. Chas. Babkabd. 



Not too Blow. 




1. Hail and farewell, dear compan - ions, Friends that we know to be true; 

2. Then shall our hap- pi-ness, wan - ing, Chill *neath the shadow and oloud ? 
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D. C, Hail and farewell, dear com - pan - ions, Friends that we know to h% true ; 
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Th'past with its ro - sy to - mor - rows, Days when our sor -rows were few I 
Shall the high heart nev-er daunt - ed. Low in the ash - es be bowed? 
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Th'past with its ro-sy to - mor - rows, Days when our sor -rows were few I 
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Sweet be the lay of the song - bird, 
Not if Thy words, Divine Mas - ter. 



fragrant the flowers on our way, 
Ey - er our in -most thought fill ; 





V V V 



JiJjJiN j'^ 




rail. 



^^S 



Love - ly the dawn of the mom - ing. 
Brief is the life Thou hast giv - en. 



Hap -py the hours of our day ; 
Love is but do - ing Thy will : 



Hail and Farewell. 
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Crystal the skies bend a - bove us, Perfumed the earth and the air, — 
Kind words are eas - i - ly spo - ken. End - less their ech- oes may be ; 




What can our friends^tho' they love us, 
Kind deeds must ev - er be . tok - en. 



Give us than school days more fair I 
Hearts that are loy - al to Thee. 




Song of Columbus Day. 



Thkbon Brown. 



Haydn. 




1. Co - lum - bia, my land! all hail the glad day When first to thy 

2. Dear Coun - try, the star of the val - liant and free ! Thy ex - lies a - 




I 



' ■ 4 H 1 ♦— « ^ 



^ 



I 



strand Hope point- ed the way: 
- far are dream - ing of thee, 



Hail 
No 
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him who thro' dark - ness first 
fields of the Earth so en - 
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fol - lowed the Flame That led where the May - flow'r of Lib - er - ty came. 
- chant - ing - ly shine. No air breathes such in - cense, such mu - sic as thine. 
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3 Thy fairest estate the lowly may hold, 4 O Union of States, and union of souls I 

Thy poor may grow gpreat, thy feeble grow bold : Thy promise awaits, thy future unfolds, 
For worth is the wat<;hword to noble deg^ree. And earth from her twilight is hailing the sun, 

And manhood is mighty where manhood is free. That rines where people and rulers are one. 
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Far above Cayuga's Waters. 



Air — "Annie Lislb.'' 
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Words by H. S. Thompson. 
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1. Far a-boveCay - u - ga's wa-ters, with its waves of blue, Stands our no -ble 

2. Firm up - on the rug - ged hill - tops stand her gran - ite walls, Firm - er may her 
8. Hear the rip-pling of the wa - ters as they glide a - long; Lis - ten to the 





Al - ma Ma - ter, glo - ri - ous to view — Far a - bove the bu - sy humming 
sons press on - ward, on - ward through her hall8, Wlien with mo-ments swift-ly fly - ing, 
eve-ning breoz-es with their whispered song — Heed the thrill -ing notes of glad-ness 
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of the bust-ling town — Reared a - gainst the arch of Heav-en — looks she proudly down — 
a - ges roll be-tweon — Sons as yet un - born shall hail thee Al - ma Ma-ter, Queen — 
of the wakening morn, All with joy - f ul ech-oes mur-mur, that Cor -nell is bom — 
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Chorus. 



Raise 
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the oho - rus, speed 
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on - ward, Loud her prais - es 
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Hail to thee our Al - ma Ma - tor— Hail I all hail! Cor - nelll 
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Sweet and Low. 
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Alfbed TxinmoK. 
y pp Larghetto. 



J. Babhbt. 




1. Sweet and low, sweet and low, Wind of the west - em sea; Low, low, 

2. Sleep and rest, sleep and rest. Fa - ther will come to thee soon; Rest, rest, on 
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breathe and blow, Wind of the west - em sea; 
moth - er^s breast, Fa - ther will oome to thee soon ; 



O - ver the roll - ing 

O • - • yer the 

Fa - ther will come to his 

Fa - - - ther will 
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wa - ters go, Come from th« 

w» ten go. Come ... 

babe in the nest, Sil - ver 

come to his babe, Sil - • yer 



dy - ing moon and blow, Blow him a - gain to 

from the moon and blow, 

sails all out of the west, Un- der the sil - yer 

lailfl out of the west. 





me, 
moon 



While my lit - tie one, while my pret - ty one sleeps. 
Sleep, ny lit - tie one, sleep, my pret - ty one sleep. 
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THINE EYES SO BLUE. 



J r cr 



Very alow toith deep feeling 
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E. Lassek. 
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1. Thine eyes so blue' and dream - ing, Thou throw^st o^er me a spell; Such 

2. With hair so soft and gold - en, E*en like my dreams of old, Thou'rt 
8. With lips so like red ro - ses Un - der a south - em sky, Made 
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dreams and thoughts come to me, Which e'en I dare not tell, 
wind - ing chains a - round me, Which ne*er will loose their hold, 
cap - tive by their beau - ty Think*stthou I'd pass them by? 
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With 
With 
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eyes so blue and dream - ing. That haunt me ev - 'ry - where, A 

hair so soft and gold - en, Heart pure and all mine own, ThouUt 



lips so like red ro 
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ses. My dar - ling, dost thou know What 
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fair blue sea 
ev - er hold 
poi - son they 



fan - cies Takes from my heart all care, 
me cap - tive, Un - to the si - lent tomb, 
have brought me. How filled my heart with woe? 







STARS OF THE SUMMER NiGHT. 
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Henrt Wadbwobth Longfellow. 

Slow and gentle. 



Isaac B. Woodbubt. 
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1. stars of 

2. Moon of 

3. Wind of 

4. Dreams of 



the sum -mer night I Far in yon az - ure deeps, Hide, hide your 

the sum -mer night! Far down yon west - em steeps. Sink, sink in 

the sum -mer night I Where yon - der wood - bine creeps, Fold, fold your 

the sum - mer night I Tell her, her lov - er keeps Watch I while in 
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gold - en light! 
sil - ver light! 
pin - ions light! 
slum-bers light! 



She 
She 
She 
She 



sleeps! my la 
sleeps! my la 
sleeps! my la 
sleeps! my la 



dy sleeps ! She sleeps ! She sleeps 

dy sleeps! She sleeps 1 She sleeps 

dy sleeps ! She sleeps I She sleeps 

dy sleeps! She sleeps! She sleeps 



! my la 
! my la 
! my la 
! my la 



dy sleeps! 
dy sleeps! 
dy sleei)s! 
dy slee])H! 




Used by arrangement with Oliteb Ditson Compant. 



Softly now the Light of Day. 



G. W. DOAWE. 



L. M. Gk>TT8CHALK. 




1. Soft - ly now 

2. Thou, whose all 
8. Soon from us 



the light of day Fades up - on our sight a - way; 
per - Tad - ing eye Naught es - capes with-out, with - in, 
the light of day Shall for - ev - er pass a - way; 





Free from care, from la - bor free, Lord, we would commune with Thee. 
Par - den each in - firm - i - ty, O - pen fault, and se - cret sin. 

Then, from sin and sor - row free, Take us, Lord, to dwell with Thee. 
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EMMET'S Lullaby. 



Moderato. 



Words and Music by Joseph K. Emm bt. 
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by, fear thou no dan - ger, Le - na ; Move 
beams glow all around you, Le - na ; Peace 



not, dear Le 
be with thee, 




Jsna 



na, my dar-llng, 
love, my dar-ling, 
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colla voce. 
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For your broo - der watch - es nigh you, Le - na dear. An - gels guard thee, 

Blue and cloud-less be the sky for Le - na dear. Birds sing their bright 
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Emmet's Lullaby. 
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Le - na dear, my dar- ling, Noth - ing e - vil can come near; 

BongB for thee, my dar- ling, Full of sweet -est mel - o - dy; 




jlj::! 



z 



^-^-^ 




IW- ^ nff^ 

^ — P- 



t 



t 



E 



fiF 



4=1 



I 







m±i^"nQ^ 




I 



T 



± 






t 



is: 



X 



V — b 

Bright -est flow - ers bloom for thee, Dar -ling sU-ter, dear to me. 
An - gela ev - er hov - er near, Dar -ling sis - ter, dear to me. 
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Slower, 
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Go to sleep, go to sleep, my ba- by, my ba-by, my ba-by, Go to sleep, my ba - by , 





ba - by, oh, bye, 



Go to 



sleep, 



Le 



na. 



sleep. 
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Abide with me I 




( Eventide.) 
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1. A 

2. Swift 

3. I 

4. I 
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close 
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William Hbhrt Movk. 
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bless; 
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Change 
Who 
Where 
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oth - er help - era fail, and com - forts 

and de - cay in all a • round I 

like Thy - self my guide and stay can 

is death's sting? where, grave, thy vie - to 
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Help of the help - less, oh, 

Thou, Who chang - est not, 
Through cloud and sun • shine, oh, 

1 tri - umph still, if Thou 
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CRADLE Hymn. 
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J. J. ROUBBBAU. 
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1. Hush, my babe, lie still and slum - ber, Ho - ly an - gels guard thy bed. 

2. Soft and ea - sy is thy era - dlo. Coarse and hard thy Sav - iour lay: 
8. Hush, my child, I did not chide thee, Though my song may seem so hard: 
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Heaven - ly bless - ings with - out num - her, Gent - ly fall - ing on thy head, 
When His birth-place was a sta - ble, And His soft - est bed was hay, 
*Tis thy moth - er sits be - side thee, And her arms shall be thy guard. 





How much bet - ter thou*rt at - tend-ed, Than the Son pf Ood could be ; 
Oh, to tell the won - drous sto - ry. How to earth came our great King ; 
May*st thou learn to know and fear Him, Love and serre Him all thy days; 
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When from heav - en He de - scend - ed. And be - came a child like thee. 
How be - came the Lord of glo - ry, Makes me love Him while I sing. 

Then to dwell for - er - er near Him, Tell His lore and sing His praise. 
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Integer Vit^; 



Chablotte Elliott. 
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F. F. Flemmino, 1810. 
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1. O Ho - ly Sa- viour I Friend un - seen, 

2. What though the world de - ceit - ful prove, 



Since on Thine armThou bid'st me 
And earth - ly friends and hopes re - 
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lean, Help me, throughout lifers changing scene, 

move; With patient, un - complain - ing love, 



By faith to cling to Thee; 
Still would I cling to Thee. 
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3 Though oft I seem to tread alone 
Lifers dreary waste, with thonus o'ergrown. 
Thy voice of love, in gentlest tone, 
Still whispers, " Cling to me." 



4 Though faith and hope are often tried 
I ask not, need not, aught beside; 
So safe, so calm, so satisfied 
The soul that clings toThee. 



EVENING PRAYER. 



J. Edmeston. 



Geo. C. Stebbinb, by per. 
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1. Saviour, breathe an eve-ning bless -ing. Ere re -pose our spir- its seal: 

2. Tho' de - struc-tion walk a - round us, Tho' the ar - rows past us fly; 



P=F 



^-^ 




■^- 



X 



r 



f 



:^=£ 



t 



?c 



X 



-1^ 



^ 



X 



t 



^^ 



1 



I 



fc 



i 



4 1- 



Rit. 




/IN 



Eznzn 



^ 



-«- 



-c^ 



:f± 



:^ 



3?!: 



-^h 



I 



g^ J 



^^* 



-i»- 



- g 4— ^ 



fM^I 



i^ I g H 




Sin and want we come con - fess - ing, Thou canst save and Thou canst heal. 
An - gel guards from Thee sur - round us, We are safe if Thou art nigh. 

^—,^-t — ^ , f g f a , fs — ^ ,_^ f^ , — m , ^ — r TT' . ig 



"T-f — r 



f 



-«- 



^c 



t 



t 



-|S>- 



5: 



t=F 



f 



-^- 



:^ 



t 



■«- 



X 



X 



■^ 



^^ 



3 Though the night be dark and dreary, 
Darkness cannot hide from Thee ; 
Thou art He who, never weary, 
Watchest where Thy people be. 



f 

4 Should swift death this night o^er-take us, 
And our couch become our tomb, 
May the morn in heaven awake us, 
Clad in bright and deathless bloom. 



Nearer, my God, to Thee, 



141 



Sarah Flower Adams. 



LOWEL Mabon. 




^5"-^ 



■* *i f 



1. Near-er, my God, to Thee„ Near - er to Thee, 

2. Though like a wan - der - er. The sun gone down, 



E^en though a cross it be, 
Darkness be o - ver me. 




D. 8. Near - er, my God, to Thee, 




That rais - eth me. 
My rest a stone; 



Still all my song shall be, ) Near - er, my Gk>d, to Thee, 
Tet in my dreams Vd be, ( 




m^i :\\A^^ 



Near - er to The« 

3 

There let the way appear 
Steps unto heaven ; 

All that Thou sendent me, 
In mercy given; 

Anj^els to beckon me 

Nearer, my God, to Thee, 
Nearer to Thee ! 



Then with my waking thoughts 
Bright with Thy praise. 

Out of my stony griefs 
Bethel r 11 raise; 

So by my woes to be 

Nearer, my God, to Thee, 
Nearer to Thee ! 



Or if on joyful wing. 

Cleaving the sky. 
Sun, moon, and stars forgot, 

Upward I fly. 
Still all my song shall be. 
Nearer, my Goo, to Thee, 

Nearer to Thee. 



Used by Arrangement with Oliver Ditbon Compaitt. 



By Cool siloam's shady rill. 

Rsom ALD Hebek, 1812. 




1. By cool Si - lo - am*s sha - dy rill. How fair the lil - y grows. How 

2. Lo, such the child whose ear - ly feet The paths of peace have trod. Whose 

3. De - pen -dent on Thy boun - teous breath, We seek Thy grace a -lone. In 




t 



-^ m- 



^—h->~^ 



J:=|: 



|g , 



1" — r 



^ 



r=r 



£ 



-*- 



X 



r^ 





sweet the breatk be - neath the hill Of Sha - ron's dew - j rose. 

se - cret heart with in - fluence sweet. Is up - ward drawn to God. 

child - hood, man - hood, age, and death. To keep us still Thine own. 
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Now THE Day is Over. 



Sabine Babino-Gould. 




J. Babnbt. 



1 



1. Now 

2. Now 



P tf *' 



J. 



the 
the 




day is . 

dark - - ness 



o 
gath 



^ 



^ 



■ ver, 
- era, 





Night 

Stara be - gin 



to 




peep, 



• • • 



Shad - OW8 



Birds and beasts, and 



J. ± A il 



■^- 



i 



r^ 



t 



F 



i 



y 



V 



i 



i 



A 



ev'n 
flow 



T 

ing 
era 



Steal 
Soon 



a - cross the 
will be a 



sky. 
sleep. 




-^- 



-^- 



31 



sky. 
sleep. 



-^. 



- MEN. 



2z: 



I 



8 Jesus, give the weary 

Calm and sweet repose. 
With Thy tenderest blessing 
May our eyelids close. 

4 Grant to little children 
Visions bright of Thee, 
Quard the sailors tossing 
On the deep blue sea. 

6 Comfort every sufferer 
Watching late in pain, 
Those who plan some evil 
From their sin restrain. 



6 Through the long night watches 

May Thine angels spread 

Their white wings above me, 

Watching round my bed. 

7 When the morning wakens. 

Then may I arise 
Pure and fresh and sinless 
In Thy holy eyes. 

•" Glory to the Father, 
Rlory to the Son, 
And to Thee, blest Spirit, 
Whilst all ages run. — Amen. 
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THE LORD'S PRAYER. 



pp Voices in Unison. 



@ 



w 



:(who); 



iffi: 



=g= 



js: 



Our Father which art in 



Heaveuy Hallowed be Thy 



namey Thy Kingdom 



p 



-a^ 



-^h 



izffl^ 



(be done on tarih) 



i 



7SL 



zz: 



come, Thy will be done In earthy as it is In Heavetiy Qive us this day our daily 



^ 



bread, and for- 
give us our 



P 



te 



:^ 



if: 



# 



■^ 



z: 



^|»- 



C(r««pa«s«« as we forgave 

those who trespass against us and) 



V/ 



m 



^^«^ 



^ 



zc 



^ 



de6t« as we forgive our debtorSy And lead us not into temp- tationy but deliver us from evil. 



fe 



-A. 



.^. 



P 

19 ■ 



S 



-^- 



-^- 



P^ 



2: 



z: 



In Habmoitt. 
crescendo. 



eT - er and ev - er pp 




For Thine is the Kingdom, and the pow'r, and the glo - ry, for •▼ 
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A Mighty Fortress is our God. 



"Era Fbste Bcbg." 




JlJ Jl Uj-T>J J l l Jl.J— 1 

I I 



Mabtin Lxttheb, 1629. 



I 



3=^ 



f:r 



1. A might- 7 for - tress is our Gk)d, A bul-wark nev - er 

2. Did we in oar own strength oonAde, Our striving would be 
8. And tho^ this world with dev - ils filled,Should threaten to un 
4. That word a-bove all earthly powers — No thanks to them — a 




ing ; Our 

ing,Were 

us, We 

eth,The 




H^ 



-tf?- 



-^- 



^^tte^^ 




--t 



5- 



•9- 



J=A 



r I T ^^ Yi^^ 



Jj 



^ ^ I ^ ^ M ^ m \ ^ — f^ 




help - er He a - 

not the right man 

will not fear, for 

spir- it and the 



mid the flood Of mor - tal 
on our side, The man of 
God hath willed His truth to 
gifts are ours, Thro* Him who 



ills pre - vail - ing. Fop 

God's own choos - ing. Dost 

tri - • umph through . . us. The 

with us Bid - eth. Let 






-I*- 




M 



m 



3 



4 



-«- 




-^- 



fJ 



V^ 



B*- 



3 

-<»- 



-«»- 



^ 



-^- 



12. 



I 



still our an - cient foe Doth seek to work 

ask who that may be ? Christ Je - sus, it 

Prince of Dark-ness grim, We trem-ble not 

goods and kin - dred go, This mor - tal life 



us woe, His craft and 
is He, Lord Sa - ba 
for him. His rage we 
al - so ; The bod - y 



power are 
oth his 
can en • 
they may 




M 



I 



^ 



■4=^ 



^ 



^ 




fli fl j g! _i-g l ^ =g 



^9- 



7g 4» 



3^ 



-^- 



"f^rfT 



great. And, armed with cm - el hate. On earth is not 
name. From age to age the same. And he must win the 



dure. For lo! his 
kill, God's truth a 



doom is sure; One lit - tie word shall fell 
bid - eth still. His king - dom is for - ev 



m. 



H'. 



\ I M ^ ^ 



■a—. 






1^ 



qual. 




GUIDE ME, O THOU GREAT JEHOVAH. 
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Wm. Wii.liamb, 1774. 



F. F. A. Von Flotow, 1858. 



I^^^^^^^ttp 




^ 



1. Guide me, O Thou great Je - ho - vah I Pil - grim through this bar- ren land; 1 am 

2. O - pen Thou the crys-tal foun-tain Whence the heal-ing streams do flow, Let the 

3. When I tread the verge of Jor - dan, Bid the swell - ing stream sub-side ; Death of 

^.4^^ J^jT t" .^ -g- J — JL_- — - o * J— Ji 



J. 



E 



1 



H^ 



^ 



^3 



^ 



«=& 



I II I 



^^ 



' ^^ 







m 



fl 




-tf^ 



t^B^ *- 



:5t 



■B^ — iStr 



P 



) * 



weaf, but Thou art might- y; Hold me with Thy power-ful hand: Bread of heav-en, 
fier - y, cloud -y pil - lar Lead me all my jour-ney through; Strong De-liv-'rer, 
death, and fell de-struc-tion. Land me safe on Ca - naan*s side ; Songs of prals-eSf 



i 



-*- 



^^^^^r'^ y I tf* 




fe I f M i ' ' i i ly 







r 

Bread of heav-en, Feed me till I want no more; Bread of heav-en. Bread of 
Strong De - liv - *rer. Be Thou still my strength and shield ; Strong De-liv - 'rer. Strong De - 
Songs of prais-es I will ev - er give to Thee; Songs of prais-es, Songs of 

-i 





heav - en. Feed me tin I want no more, Feed me till I want no more, 

liv - *rer, Be Thou still my strength and shield, Be Thou still my strength and shield, 
prais - es, I will ey - er give to Thee, I will ey - er give to Thee. 




s 



I 



i 
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BUT THE Lord is Mindful of His own. 



HE2n>BLSB0HK, Arr. from ''St* TAntm^ 



^ Andantino, 




- *: 4: I^H* 



^ ^^ ==f f^^-f-^ 



T^f r T 




But the Lord is mind-ful of His own, He re • mem-bers His ohil 






I 



^m 



ritard. 

-1 — 



m 



■*■. H 



^S 



^i5 i* -^-^ r 



a 



tpnj^ 




dren. But the Lord is mind-f ul of His own ; The Lord re-mem - ben His 



g jJT *' 





^*f \ f'' if 








ohil - dren, re - mem - ■» - - bers His chil • dren. Bow down be* fore Him, ye 




P 



3=f 

migh - ty. 



eresc. 

^ y 1 



dim. 



V 






^3 




E 




^f-4 



for the Lord is near ust 



r =r1f 



I f 

Bow down be - fore Him, ye 

J ^ J: J^ ^ 

1 , ^ II 'T =^^&^^ 



^ 



P 



* 



f 



-^ — t 



f Mm. 



3: : ^g 



migh • ty. 






for the Lord is near, is near 

-It- 



^^ 



t 



ear, is near 




us I 



o^ 



^^ 



^^ 



yea, the 



for the Lord ts neai 



usl 



Bxrr THE Lord is Mindful of His Own. 
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, rf^r-l^ 



t 



^ 



Lord U mindful of HiB own, He re - mem-bers His chil 



J xy r 



T 



F - -^ 



dren. Bow down be - 



^^ 




erese. 



ye migh-ty. 




for the Lord 



^ 



is near 
dim. 



us. 



3^ 



fore Him, ye migh 



^ 



f^ r r r r r r f rJr * 

ty, ye migh - ty, for the Lord is near, is near us. 





^- i.- j;i^' i* ^^ 



But the Lord is mind-ful of His own. He re - mem-bers His chil • dren. 




Father of Love. 



W. J. ITOBS. 



"St. AeirxB.*'— J. B. Dtkss. 




jlj: l j 



I III 




I 



P^ 



P 



--^^ 



m 



I I I 

1. Fa - ther of love, our Ouide and Friend, Oh, lead us gent - ly on, 

2. We know not what the path may be. As yet by us un - trod, 
8. And if some dark - er lot be good, O, teach us to en - dure. 




F l f l f r f 



i 





' ' llj JIJ 



^Ir ', \ J I 



Un - til life's tri - al 
But we can trust pur 
The sor - row, pain, or 




Wi 



time shall end. And heav'n • ly rest be won. 
all to Thee, Our Fa • ther and our God. 
sol - i - tude. That makes the spir - it pure. 




\ \\\. pF p n'ji i i I r ir pi j i 
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THE LORD IS MY SHEPHERD. 



Arr. from Kosghat. 




s 




^m 



JZt 



f' 



r T 



1. The Lord is my Shep - herd ; no want shall I know ; 



feed in green 



8. Throagh the valley and shad - ow of death thoagh I stray, Since Thon art my 
8. In the midst of af - flic - tlon my ta - ble is spread, With bless - Ings un 
4. Let good-ness and mer - cy, my boun - ti - f ul God, Still fol - low my 




\^i\ 1^. jg - m M M w 



' r rir 



^M 



s s^s:9:A J' Jt 1 J. 



i 



1=^ 




^au^^ji^. 



3 



m 



J'///"/'/ 




r f c r r r'r 

pas - tares, safe - fold - ed I rest : 

guard - ian, no e - vil I fear : 

meas - ured my cup run - neth o'er : 

foot -steps till I meet Thee a - bove: 

A. 



t 



^ 



ri=^ 



.pJ.^S'j J>. 



r CT r r 



lie lead - eth my soul where the 

Thy rod shall de - fend me, Thy 

With oil and per - fume Thou an - 

I seek by the path - way which my 

:^ i J J 



E^^ 



t 



JE^ 



iViJLJ^4^ 






-.*»t- 




f r r f 

still wa - ters flow, 

staff be my stay, 

oint - est my head, 

fore - fa - thers trod. 



fWf=r°r 




^ 



Re - stores me when wand-'ring, re - deems when op - 

No harm can be - fall me, with my Com - fort - cr 

Oh, what shall I ask of Thy prov - i - dence 

Thro' the land of their so - Joum, Thy king - dom of 

J. J. 



^^ 



-<&- 



^^ / i ^ f ^ M ^ 




press'd, Re - stores me when wand - 'ring, 
near, No harm can be - fall me, 
more, Oh, what shall I ask of 

love, Thro' the land of their so - journ, 

, J. J.fJ. J. J. J. 



re - deems when op - press'd* 
^vithmy Com - fort - er near. 
Thy prov - i - dence more? 
Thy king - dom of love. 




P 0- 
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JERUSALEM THE GOLDEN. 



Albxahdxb Ewnro. 



i 




m 



^ \ n n- 



i -t +t-t 



1. Je - ru - sa - lem the gold 

2. They stand, those halls of Zi 

3. There is the throne of Da 



en, 
on, 
vid, 



With milk and hon - ej blest; 

All ju - bi - lant with song, 

And there, from care re - leased, 



^f i f r "^ f 



^ 




Be - neath thy con - tern 
And bright with man- yan 
The song of them that 



f f i f f " i ' I 



^ 



■'V V i j 



^ 



pla - tion Sink heart and voice op - pressed, 
an - gel, And all the mar - tyr throng: 
tri - omph. The shout of them that feast; 



H | -^rH 



^ 



z 



i^i i i : § 



^ 



I know not, oh, I know 
The Prince is ev - er in 
And they, who with their Lead 



J: 



4t 



P 




J. 



^ 



Jr=JI 



f r f 



^ 



r 

not. What joys a - wait me there; 

them, The day - light is se - rene, 

er Have con-quered in the fight, 



^ 



£ 



^ 



fe 



f 



i 




^ 



^ 



vUij i ;. If 



m 



T 



« 



What ra - dian - cy of glo - ry. What light be - yond com - paie. 
The pas - tores of the bless • ed Are decked in glo - rious sbeeD* 
For ev • er and for eT - er Are clad in robes of white. 



N-tf-HH 



fe 



l=t3i 



l+t iM '' J 1' ^ 



,^^ 



Bmmmamd of Ci^uvy. 



I 
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SWEET BY-AND-BY. 



S. TaxMOBK BsinrETT. 




1. There's a land that is fair- er than day, 

2. We shall sing on that beau - ti - ful shore 
8. To our boun - ti - ful Fa - ther a - bove, 



Joseph. P. Wbbsteb. 



And by faith we can see it a - 
The mel - o - di - ous songs of the 
We will of - fer our trib -utes of 





- far; 
blest, 
praise, 



For the 

And our 

For the 



Fa - ther waits o - 
spir - its shall sor - 
glo - ri - ous gift 



ver the 


way. 


To 


pre 


row no 


more, 


Not 


a 


of His 


love, 


And 


the 



pare us a 
sigh for the 
blessings that 



m 



# 




^ 



t 



'^m 



r 




m 



Chorus. 



^ 






-^. 




5^ 



#t 



T 




dwell 

bless - 

hal - 



ing place there. ) 

ing of rest. > In the sweet 

low our days. ) 



We shall 




In the sweet 



by- and - by, 




#:? 



m 




meet on that beau - ti - ful shore, 



In the sweet 



by - and - 




by - and - by. 



by - and - by, by - and • 




- hy, 



We shall meet on that beau - ti - ful * shore. 



- by, by - a 



I 



t 



p 



^ 



r f r 



■V- 



by - and - by, 

Used by Arrangement with Ouvkb Dnsojr CoifPAJlT« 






^± 



r 



I 



O Paradise! 



161 



F. W. Fabbb. 



JO8BPH Babhbt. 



gffEE 



t 



^^ 




1. O Par - a - dlse, O 

2. O Par - a - dlse, O 

3. O Par - a - dise, O 




I 



I 



? 



rnir F F rir 



Par - a - dlse, Who doth not crave for rest? 
Par - a - dlse. The world is grow - Ing old ; 
Par - a - dlse. We want to sin no more. 



rr r i , , i; \ r \ 



W^' j \ L J iiJ -. 



^m 



i 



^ 



Who would not seek the hap 
Who would not be at rest 
We want to be as pure 



py land. Where 
and free. Where 
on earth As 



w 



i 



they that love are 
love Is nev - er 
on Thy spot - less 



^-^.^F' F ^r Nf' F f f I" 



I I I I- 



blest? 

cold? 

shore. 



Cho. — Where loy - al hearts and true 




Where loy 



al hearts and true Stand ey - er in the light. 







m 



111' jil ' I iij . 



Far last ver»e. 



I 



d I 6jl{ ^p 



■*ep- 



i 



*^ 



i 



All rap - tore through and through. In God^s most ho - ly sight. A - msn. 




^m 
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LIFT THINE EYES. 



(THE ANGEL TRIO.) 






From the Oratorio ** Elijjlh.** 

Ist Soprano. 

Andante. ^ fjf 



MB2n>ELSS0H9. 



^ 



V- 



t 



-5^ 



g^ 



@i 



Lift thine eyes, O lift thine eyes to themountains, whence cometh, whence cometh, whence 
2nd SoPKAXO. 




f^^ 



I 



■j-ZMt 



I 



t 



±--=lt 



^=^ 




Lift thine eyes, O lift thine eyes to the mountains, whence cometh, whence cometh, whence 



A 



Alto. 



ST 



«f= 



^ 



atzz-J 



-K- 



r— ^ 



*3 



1h Hs K^ [J J" ^ -H K-^ H 

■4. JT ^ ' i^ •= j ^ ' ^ ^ d ' 



Lift thine eyes, O lift thine eyes to the mountains, whence cometh, whencecometh, whence 



Si 



P 



CTM, 



^ 



X • 



fc:t: 



g 



■t^ 



Thy help com - eth from 



com 



eth help. 




d d d f=J= 



—I- 



1^ 



:^^« 



St 



com 



eth help. Thy help com 



eth, com 



i 



p 



the 



eth from the Lord, • • 

cres. 



^zz£3J 



3r^ 

com - eth 



5 



help. 



Thy help com 



t 



I I 



eth from the Lord, the 



Jr W f 



I 



dim. 



V. 




t 



3E 



t=t: 



cre%. 



=f=? 



Lord, 



the Ma - ker of heav - en and earth, 



He hath said, thy foot 



I 



'W k < 



•< ?r 



^^=^^^'^t3 



y=^ 



m 



the Ma 



I 



I 



dim. 



ker of heav - en and earth, 



He hath said, 
cre». 



thy 



T— T~n- 



I- 



t 



I? 



^ 



Ma 



ker of heav - en and earth, He hath said 



thf 



Lift Thine Eyes. 
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^ 



PP 



-« ¥i- 



3^ 



?=^ 



^ 5^ 

shall not be mov - ed, Thy Keep - er will nev - er 

PP 



slum 



ber, 




*=|-st 



3; 



J t ft A 



foot shall not be mov - ed, 



Thy Keep - er will nev - er 




-|r- -H- 



PP 



5 




t 



\ 



foot shall not be mov - 



ed, 




Thy Keep - er will nev - er 



M 



m 



erea. 







t 




■U 6^ 



nev - er, will nev - er slum 

cre9. 



ber, nev - er slum 



ber. 




nev - er, will nev - er slum - ber, will nev 



er slum - ber. 




Lift thine eyes, O lift thine eyes to the moun- tains, whence cometh, whence cometh, whence' 



^fe 




t5i^ 



jt 



di 



V 



T 



m 



Lift thine eyes, O lift thine eyes to the mountains, whence oometh, whence cometh, whence 




Lift thine eyes, O lift thine eyes to the mountains. 



whence oometh, whence 



M 






W 



^ 




com 



eth help, 



whence com- eth, whence com - eth, whence com - eth help. 




com 



k 



eth help, whence com 



>: 



' — ^ 



eth, whence com - eth, whence com - eth help. 




^i"^ 



w^ 



p^ 
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Seymour. 



Chablbs Wbslbt, 1740. 



0. M. Yov WxB 




1. Depth of mer - cyl can there 







E 



t^-X- 



I II I 



be 



f 



Mer - cy still re - seryed for me ? 



"Tt^if i 



f 



^m 




])an my God His wrath for - bear? Me, the chief of 



sin - ners, iparef 




2 I have long withstood His grace; 
Long provoked Him to His face; 
Would not hearken to His calls, 
Grieved Him by a thousand falls. 



8 Now, incline me to repent ; 
Let me now my sins lament; 
Now my foul revolt deplore, 
Weep, believe, and sin no more. 



WHAT GLORY GILDS THE SACRED PAGE. 



Wm. Cowpkk, 1779. 



«*Manoah." 




I 



-«^ 



X 



X 



^ 



^ i. i. } 



-tf^ 



^^ 



1. What glo - ry gilds the sa - cred page. Ma 

2. The hand that gave it still sup - plies The 
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It gives a light to ev - 'ry age; It gives, but bor - rows none. 
Its truths up - on the na - tions rise — They rise, but nev - er set. 
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3 Let ever-lasting thanks be Thine, 
For such a bright display, 
As makes a world of darkness shine 
With beams of heavenly day. 



4 My soul rejoices to pursue 
The steps of Him I love. 
Till glory breaks upon my view, 
In brighter worlds above. 



LEAD KINDLY LIGHT. 
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John Hekbt Newman, 1833. 



Rev. J. B. Dykes. 
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1. Lead, kind- ly Light, a - mid th'encircling gloom, Lead Thou me 

2. I was not ev - er thus, nor pray'd that Thou Should'st lead me 

3. So long Thy pow'r has blest me, sure it still Will lead me 
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The night is dark, and I am far from hooTe, 

I lov*d to choose and see my path ; but now 
0*er moor and fen, o*er crag and tor - rent, till 



Lead Thou me 

Lead Thou me 

The night is 
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on. 
gone ; 
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The dis - tant scene; 
Pride rul'd my will: 
Which I 
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ONWARD, CHRISTIAN SOLDIERS. 



S. BABiHe-€k>tJLD. 



A. S. SULLIVAH. 
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1. Onward, Christian sol- diers, Mai-ching as to war; With the cross of Je - sus, 

2. Like a might - y ar - my, Moves the Charch of God ; Brothers, we are tread - ing 






Go- ing on be- fore. Christ, the roy - al Mas - ter. Leads a -gainst the foe; 
Where the saints have trod ; We are not di - vid - ed. All one bod - y we, 





Chorus. 




Forward in - to bat - tie. See, His banners go, Onward, Christian sol - diers. 
One in hope and doo - trine. One in char - i - ty. 





Marching as to war, With the cross of Je - sus, Go -ing on be - fore. Ambn. 

war. With the cross of Je - sus. 




8 Crowns and thrones may perish. 

Kingdoms rise and wane, 
But the Church of Jesus 

Constant will remain ; 
Gkites of hell can never 

'Gainst that Church prevail; 
We have Christ's own promise. 

And that cannot fail. — Cho. 



4 Onward, then, ye people. 

Join our happy throng ; 
Blend with ours your voices 

In the triumph-song; 
Glory, laud, and honor, 

Unto Christ the King; 
This through countless ages. 

Men and angels sing. — Cuo. 
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GOD BE WITH You. 
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Ret. J. K. Rankin, D.D. 



W. G. TOMKB. 




1. God be with you till we meet a -gain; By His oounsels guide, up - bold you, 

2. Gk>d be with you till we meet a - gain ; *Neath His wings se - cure - ly hide you ; 
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With His sheep se • oure - ly fold you, God be with you till we meet a - gain. 
Dai - ly man - na still di - vide you, God be with you till we meet a- gain. 
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meet, Till we meet. Till we 

Till we meet, tiU we meet a • gain. 
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meet at Je - sus' feet; Till we meet, .... till 
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God be with you till we meet a - irain. 
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S God be with you till we meet again, 4 God be with you till we meet again, 

When life's perils thick confound you. Keep Iotc's banner floating o*er you ; 

Put His arms unfailing round you, Smite death's threat'ning wave befoM yoOf 

Qod ba with jog till w mtm Hpitii .. Go4bawilli|outUlwttaMisigal». •• 

hy pwrmisaian. 
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Hamburg. 



Ibaao Wattb. 



Arr. by Lowell Masoh. 




1. King - dome and thrones to God 



be - long ; Crown Him, ye na - tions, in your song: 





His wondrous names and powers re - hearse ; His hon - ors shall en - rich your Terse. 
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3 Proclaim Him Eing, pronounce Him blest; 
He's your defense, your joy, your rest: 
When terrors rise and nations faint, 
Qod is the strength of every saint. 
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2 He shakes the heavens with loud alarms ; 
How terrible is God in arms I 
In Israel are His mercies known, 
Israel is His peculiar throne. 



Isaac Waits. 



OLD HUNDRED. 
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1. From all that dwfill be - low the skies, Let the Ore - a - tor's praise a - rise; 

2. £ - ter - nal are Thy mer - cies, Lord ; E - ter - nal truth at - tends Thy word ; 
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Let the Re - deem - er*8 name be sung, Through ev • ery land, by ev • ary tongue. 
Thy praise shall sound from shore to shore, Till suns shall rise and set no more. 
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3 In every land begin the song ; 
To every land the strains belong ; 
In cheerful sounds all voices raise, 
JkSid fill the world with loudeat praise. 



Doxology. 

Praise God, from whom all blessings flow ; 
Praise Him, all creatures here below ; 
Praise Him, above, ye heavenly host; 
fxaiee Father, Son, and Holy Ghost. 
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God fileae our Native Lm4 



God for Us 42 

God of our Fathers 28 

Good-bye, Sweetheart 92 

Good Night 80 

Guide me, O Thou Great Jehovah .... 145 

Hail and Farewell 180 

HaU Columbia! 18,19 

Hamburg 158 

Hark I the Herald Angels sing 112 

Harvest Song 110 
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Home of the Soul 97 
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Homeward Bound 102 

I am Content 70 
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The Beaxjon Series of Vocal Selections. 

AS2AHGSD FOR SCHOOLS, CLASSM, AND CBORUSM. 
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HOWAKD. It pp. S4 CO.* 

The Wild. White Thurn. Music by F. E. How- 

AKD 4 pp. $3.00 * 

Hark 1 Apollo Strikes the Lyro. By Sir H. R. 

Bishop. Arr. by E. W. Pkarson. 16 pp. $5.00.* 
Roqyiescat. Arr. from Wootton by F. E. Howard. 

8 pp* $3-oo.* 
The Himtsiiiaii's Chorus. Arr. from Weber by 

FasDBiDC A. Lyman. la pp. $4.00.* 
nice la Council. Arr. from Filby by Frbobsic A. 

Lymam. 16 op. $5-oo.* 
Stars of the Sammer Night. Chorus for Female 

Voices. By Waltsx E. Owsm. 8 pp. $3.00.* 
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By F. E. Howard. 16 Dpi $5.00.* 
The Boatman's Oood-nlfht. Arr. from " Schira." 

By F. E. Howard. 16 pp. $5.00.* 
Bridal Chorus. Frtm *^The Rose Maiden," by 
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f G. F. WILSON. 4 pp. $a.so.* 
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HAM. Music by L. B. Marshalu 16 pp. $6.00.* 

"Yonng America.** (Illustrated.) Words by 
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$6.00.* 
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51. There's a Path by the River. From Koschat. 

sa. Tne Venetian Boatmen's Evening Sang. 
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Choice flew Song Book8. 

POLYHYMNIA. 

COMPILED AND ARRANGED BY JOHN W. TUFTS. 

A superior new collection of part songs for male voices, containing a large number of represenMi 

selections from the works of the most noted composers. 

The list includes Part Sones, Glees, a fine selection of patriotic songs, occasional soogSy I 
devotional songs, many of which have not before been arranged for male voices. The mualc 
arranged for three and tour parts, and the scores for each part have been kept within the range that can 
easily taken by the average voice. 

The book is admirably adapted for use in schools for boys and young men, where the need of nd 
collection has long been felt. It also furnishes a line of music that is greatly in demand for male quart 
and choruses. 

SONGS OF THE NATION* Compiled by Charles W. Johnson. 

fVi/A an Introductory Chapter for Teachers by Leonard B. Marshall. 

A unique collection of National, Patriotic, Occasional, College, and Devotional Songt. 

In addition to twenty-five of our representative national songs, are nineteen songs of other couitri 
together with Flag Songa, Festival Songs, and many **old favorites." One of the most intereirt] 
features of the book is a group of Memorial Day and other occasional songs, words of which W( 
written by Dr. Samuel Francis Smith, the author of "America." They have been set to music for I 
first time, for this collection, by Mr. Leonard B. Marshall. 

THE BEACON SONG COLLECTION. Compiled by Herbert Griggs* 

A varied and superior collection of 120 choice songs, hymns, and chorussea for use in high atho^l 
i academies, colleges, and choral classes. 

■ These songs are admirably suited for general use, and are also so varied in character as to supj 

! excellent material for special oooasiona. 



Stanbarb Ibtob Scbool flDustc Books. 

THE EUTERPEAN. Compiled and Arranged by John W. Ttjfts* 

Popular choruses, quartets, and part-songs, especially adapted to school choruses, singing societies^ C 

THE CEOLIAN SERIES OF STUDY AND SONG, Book IV. Compiled and 

Arrangfed by John W* Ttifts. 

; A book suited to meet all the demands of high school work, containing original and carefully grad 

exercises, together with a collection of part-songs and choruses by the best composers. 

HIGH SCHOOL COLLECTION. Compiled and Arrangfed by John W. Tufts. 

A choice collection of part-songs, suitable for high schools, seminaries, choral societies, etc. 

AOEDEAN COLLECTION. Compiled and Arranged by John W* Tofti. 

A large collection of the choicest compositions for female or unchanged voices, especially suitaUe : 
women^s colleges, girls* high schools, private classes, etc. 

THE STUDENTS^ HYMNAL. Edited by T. J. Morgan, A.M., and E. K. GIe«en, A-R 

i Hymns of praise, with selections from Scripture for reading and chanting; for use in schools a 

colleges. 

Choice vocal music in sheet music form, adapted to meet every demand of school classes^ is found in our **N0r% 
Afustc Course" (Supplementary Selections), ** lite Quincy Chorus Collection** and the " Beacon Series.** 

I Our catahQue of musical publications furnishes full descriptions of our tioo public school music sysiims,~-^^ j 

Normal Music Course " and " The Ceciiian Series of Study and Song,** — with introductory prices ; also full in firtmU 

_ J tOHceming the " Synthetic Method for the Pianoforte:* Mailed free on application. Conespondence solicited. 
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Music BooKs 

and 

Supplementary Music 



FOU THE ELEMENTARY GRADES 
The Normal Mutic Course 

■5y John W Tuft* and tl. S. Hott. 

A B>-»t«nalic progwsiiv.-, and rompl.-i^ wries of mii*tc books, suited W V9t\ s 
vftriciy of tchiiol and claw itwinirtion in-viicai music. . ^ , , ,. ui:™«™.«i 
Fuulcries o( Rcadcrr.. AKernmc R^adm. Charts, and SupplwnenUry fcibIi«tiMl*l 

The Ceclllan »erle« of St«dy and Song 

by Jfhn W. TuftM. 

Complne ^r;e» of school '.o^g books. ooi^pTi.,,. H<..ks I , ir . Til . IV and ^ 

The Silver Song Series 

SclecllonP of paliioli-:. devoUonaland mwr.-il;.T.--'. "!■■■.'."!"■. '■■"•l>'"VPdit«J<u 



FOR THE HtCHER GHADES ^i 

Tho High School Collection. By John W Tvm. ^^m 

The Aupdenn Colleclion. By Iomn W Ti-rrs. ^B 

The Bc«con Son* Collection, Number One CftmpilwJ hy UbubehtCbigo*. Ji 
The BcMcon Song Collection, NomhcrTwc. Compiled by HbbiibiitGriijm 
Songs of the Nation. Compiled by Ld Charlbs W. Jo^INBO^. 

Polyhymnie. iFm Mulr Voters t Compiled by |oHN VV. TvriS- ^^ 

The Song Ch»plet. ir.« Female VoWs I Compiled by ]. HaKkv Uwm*. ^H 
The School liymnery. Compiled by Joseph A. GttAvsi. ^^M 

The Beaccn Series of Voc&l Selectior.^. ^^| 



FOR THE TEACHER OF MUSIC 
A HendbooK of Voc»l Music. Pi U'iin W Tt'PT*. 
The Noi-inel Mwsic Courso in the Schoolroota. 

By FdopiiKlC A. LvUAH. 
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